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CELEBRATING MASCULINE ART AND
THE MEN WHO CREATE IT

Welcome to the ‘white’ issue of MASCULAR
Magazine.Thisis one of the biggest and most
diverse issues we’ve had to date, and frankly,
that has come as a bit of a surprise. When |
chose white as the theme, | thought it was
the natural, if perhaps less compelling book-
end to the Black issue, which | believe was
one of our strongest. | am happy to say that
| was proved wrong, and that the creative
voice of the community of contributors we
have built at MASCULAR is as diverse and
exciting as ever.

It turns out that ‘white’ isn't the opposite
of ‘black’. Far from that, white occupies
its own domain with its own (sometimes
conflicting) characteristics. While black has a
lot of baggage of its own, it appears to me
that the creative world had come to terms
with it. Vilified for so long and the subject
so much derision, black was a naturally
compelling theme for creative minds, and
anyone with a predilection for the dark,
subversive or unusual. You might even say

that an understanding of ‘black’ is part of
what makes people creative in the first
instance. Black is cool, strong, threatening
and mysterious — all good things (?). Well, all
good things for a certain kind of person.

White has none of that mystery. It’s been
takenoverbyallthe‘good people’astheirown
emblem. The flag of the pure and righteous.
Clean, pure, healthy, safe and gentle — those
are some of the characteristics the white
brings to mind. So are boring, cold and mute.
However, as with all things, its is perhaps
time to re-think white. To re-evaluate what it
means and to consider how today’s creative
minds interpret what the colour that has for
so long has so little to say.

The first challenge we encounter is deciding
what we mean by white. In comparison
to black, white is a lot of things and a lot
of colors — it is imprecise and yet everyone
knows what you mean when you use the
term. What matters is the context. When
used in conjunction with skin, fabric, heat,

light or sound, white has a huge variety of
uses and values.

By context, | also mean place and time.
When white is used with terms such as rule,
justice, beauty, power and culture, it carries a
very different set of values. It changes from
being a color to being a value. And by that
simple step, turns from a benign element to
something incredibly charged with political,
cultural and social significance. In America,
we now have a black manin the White House.
That sentence alone could be the basis of
countless doctoral dissertations. To take
one theme alone, it raises the question of
the legitimacy of the two descriptors to the
entities they describe. If you take historical
perspectives on white and black being
opposites, good and evil, this would imply
there is an evil man occupying a pure place.
I'm not even going to begin to unravel that
one, or give it credence by trying to explain
the views around it. Instead | will simply
acknowledge that there are millions who



have different views on whether the White
House is a good/pure place and whether its
occupant is evil. What is of more interest is
that the‘white’and‘black’elements heighten
the issue and they polarize the question.

A number of artists, particularly from the
US, came at the question of white from a
political stance. For the past year, there has
be a heightened awareness of the issues
surrounding the American justice system
and how it functions in the context of
the black community. This has generally
come down to white police offers killing
black men and after the shots were fired,
it becoming clear that the shootings were
not ‘justified’. The focus has been all the
more pointed as the officers involved seem
never tofaceanydisciplinary consequences
for their actions. Of course, the roots to
this problem a deep and long standing. But
people are speaking out. In our case, Ali
Moussa and Daniel Jeffrey have submitted
works that respond directly to the race
based issues facing America and beyond.

White can also be what’s left when we age.
Greg Parkinson’s beautiful portraits show
the effect of age on his subject’s faces. The
skin isn't as supple as it once was. It’s now
rough and weathered. They eyes are still
sharp, but a little less open. And the hair,
the hair has been transformed. White in
the whiskers, white hair (if there is any) - all
signal age, maturity and masculinity. In this
instance, white is a signifier, a sign that tells
the viewer that this individual has lived and
with that, has something to say.

In contrast to Parkinson’s view that what
reveals something, Fernando Bracho Bracho,
and Ludovic Seth use white to obscure. In
their works, white veils or covers the detail
of the subject and reduces form to its most
basic elements.

Massimiliano Ranuio, Uolevi Suntio and
Frank Lee have used white as a stain, as
the marker. We generally choose black or
other colours to do this. Body painting is
an increasingly popular activity and we’ve
even seen it in the pages of MASCULAR
magazine in the past. The body painting is
a form of decoration and adornment. Here,
the objective seems to be a bit different
— less about decorating and more about
alteration and marking. Indeed, Lee goes
so far as to douse his subjects in white
paint. He concentrates on the moment of
transformation — capturing the emotional
and physical energy experienced during the
instant when the paint alters the form.

What | take away from this issue and its
exploration of white is the many layers and
uses that our contributions have devised
for what some would call the most boring
of colours. I am struck by the political and
social baggage that both the pigment and
the term carry. For so long, white was a term
that was equated with purity, cleanliness
and all that was good. Today, the term is
much more nuanced. Loaded with double
and alternative meanings, and in some ways,
representative of exclusion, repression and
power. But we mustn’t lose sight of that fact
that even though white is far from inert, it is

we the observer that imbue it with meaning,
and not the other way around.

We hope that you enjoy this Issue of
MASCULAR Magazine. Feedback is, of
course, always welcome. We are particularly
encouraged to see the works of new artists
in our pages, and would like to reach out
to other creative to participate as well. This
magazine is all about creating a dialogue
between artists from around the world, to
share ideas, to inspire, and to make us more
complete as people by giving a voice to our
creativity. The theme for the next issue is
‘LIGHT’. We encourage you to check out the
call for submissions on page 244. Until then,
we wish you a most excellent and creative
20715.

Vincent Keith
January 2015



BookK AVAILABLE Now

Amazing Men - Beautifully Photographed - 74 of the best portraits and nudes by Vincent Keith for MASCULAR Studio.

You can buy the book from Blurb either has a hardcover volume or as an eBook for your iPad

To preview and order the book, visit Blurb here
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http://www.blurb.co.uk/b/5175904-mascular-vol-1
http://www.blurb.co.uk/b/5175904-mascular-vol-1
http://greenwoodstreetprojects.blogspot.com.au

MASCULAR



http://www.mascularstudio.com

% JIﬂﬂmmllﬂlllllllllll|||||||ll|lll\\\\\¥\
~

=
S
<

N
4

) O
>

YOU CAN ORDER YOUR T-SHIRT
FROM:

RedBubble



http://www.redbubble.com/people/mascular/works/10838108-mascular-summer-2013-by-bearfighter
http://franciscohurtz.tumblr.com
http://www.redbubble.com/people/mascular/works/10432241-mascular-spring-2013-by-fantasmagorik-for-mascular%3Fref%3Dwork_carousel_work_portfolio_1
http://www.redbubble.com/people/mascular/works/11684877-mascular-winter-2014-by-fantasmagorik%3Fref%3Drecent-owner
http://www.redbubble.com/people/mascular/works/13524291-mascular-autumn-2014-by-francisco-hurtz?ref=recent-owner
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©David Goldenberg 2013

Mascular Magazine is proud to bring you unique t-shirt designs from celebrated
graphic designers and artists. You can get your own T-Shirt in a variety of colours and
show your support for Mascular Magazine with wearable art.

T-Shirts cost approximately US$28.00 and can be ordered from

MASCULAR

Autumn 2012 Winter 2013 Spring 2013

Design: Alan Thompson Design: Alan Thompson Design: Fantasmagorik

You can buy our T-Shirts at MascularMagazine.Com on our T-Shirt Page.

©David Goldenberg 2013
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LISTEN TO OR DOWNLOAD THE MiIX HERE

If you would like to hear Brian Maier’s ‘White’ Mix, you can download it from
or on iTunes.

The icons below will take you there directly.

aie ¥ www


https://soundcloud.com/brianmaier/mascular-vol-7
https://soundcloud.com/brianmaier/mascular-vol-9
https://itunes.apple.com/gb/podcast/brian-maiers-podcast/id408224720%3Fmt%3D2
https://itunes.apple.com/gb/podcast/brian-maiers-podcast/id408224720%3Fmt%3D2
https://www.facebook.com/brianmaier
https://twitter.com/djbrianmaier
http://www.djbrianmaier.com/Main.html
https://soundcloud.com/brianmaier/mascular-vol-7
https://soundcloud.com/brianmaier/mascular-vol-9
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ACADEMIC NUDE: YONI
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TRIBAL
Vincent Keith

| was excited to try something new when preparing my contribution
to this issue. It made sense to go for high-key treatment to the works
bearing in mind that most of my studio work has been against black
with oblique lighting. But what of the subject matter? On that count |
was inspired by a new model and friend, Gerard. During our first shoot
together | discovered a broody concentration in his look that | found
very compelling.In truth, he’s quick to smile and laughs easily, but when
asked to stand there and stare into the camera, rather than stare, he
confronts it. | liked that.

You can see more of Vincent’s work www.mascularstudio.com

The other inspiration came from some images | had in my mind of
the portraits of African tribesmen and women. Very noble and strong.
Beautiful. But in other respects, impenetrable. The cultural, language
and geographic barriers making communication near on impossible.
Looking into those piercing eyes and not understanding a thing. And
then there are the body modifications. Their understanding of what
is beautiful. The elongated necks, stretched lips and ear lobes, penis
sheaths, scars, tattoos and piercings - all lend to an otherworldly beauty
and significance that we can only appreciate at an aesthetic level.


http://work www.mascularstudio.com

PREVIOUS PAGE: TRIBAL | 1
THIS PAGE: TRIBAL | 2
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In this series, | wanted to play with the concepts of aboriginal beauty
and draw links to our western understandings of fetish play and male
beauty.l wonder what an African tribesman or a chief from New Guinea
would make of these photos. Would anything resonate with him?
Would he be struck by our culture’s need to play in this way? Would he
see parallels with his own experience?

These images speak to me of the dislocated self. The figure is there, as is
the form, but perhaps not the self.| wanted to suggest the same form of

(L): TRIBAL | 4
(R): TRIBAL | 5

tribal act that unifies a people through belonging while at the same
time reducing the importance of the individual. Markings identify
the bearer as being part of a tribe and in some cases, his role within
that community. The markings also denote what that tribe finds to
be attractive, distinctive and relevant to them. Given that these are
basic human needs seen across cultures and time, what if we were
a bit more bold and earthy with our own approach? Might it look
something like this?
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TRIBAL | 10
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http://flickr.com/photos/gr_photo1858
http://www.facebook.com/giuseppe.rannochiar
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http://www.ivorsexton.co.uk
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36



37

BRUISED



5) THE GHOST OF SIN (Acrylic on board)

This painting shows the ‘ghost of sin’;
the snake and the apple have been
the symbols of sin since Adam and Eve
frolicked in the garden.

They are translucent because we rarely
display our sin so openly. Most of us
internalise it and then decide how heavy
the load we carry will be.

One mans guilty pleasure can be seen by
another as totally unacceptable. We can
justify our sins, we can atone for them,
we can even embrace them.

The thing 1 find sointeresting is that they
can vary so much from each individual.

6) THE RELUCTANT ADONIS (Acrylic on
board)

| leave it to the viewer to decide what
the scenario for this painting is.

All I will say is the emotional ‘ghost’ in
this image is centred on a man’s feelings
of self worth.

It may be set in the morning, afternoon
or evening. Time is relevant to the
emotional impact it has on the man.

What each man will see when looking
at this painting will vary greatly, it will
depend on how they see their own
image.

Any woman looking at this painting will
see something completely different.

7) THE GHOST OF PAIN (Acrylic on board)

| wanted to do a painting depicting the
ghost of someone’s pain.

This man’s pain was described to me as
being like searing heat, the more intense
the pain the more red it became.

He sat exposed looking wooden and
uncomfortable, all the colour is centred
in the area of his neck and shoulders.

His gait and demeanour can appear
unstable and controlled at times, he was
once refused service in a pub because
the staff thought he was drunk.

It is the lack of compassion in some
when a disability is not obvious that |
wanted to depict.

Someone’s pain is not always visible but
the ghost of it is there just the same!
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http://gregparkinsonphoto.com
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http://www.carlvanassche.com
https://www.flickr.com/photos/58493984@N04/sets

PREVIOUS PAGE: ABOUT ART AND ARTHUR
THIS PAGE: THE ART OF GESTURES
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WitH HIm ALonG, WHo CouLD BE LONELY?
NEXT SPREAD: THE HAPPILY EVER AFTER SESSIONS 4












http://www.timgerkenphotography.com

PREVIOUS PAGE: UNTITLED | 1 57
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UNTITLED | 4
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http://www.MenBySergei.com
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https://www.flickr.com/photos/92642583@N07/
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THIS PAGE: WHITE SERIES | 2
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http://www.matthewstradling.com

PREVIOUS PAGE: VANITAS 8 71
THIS PAGE: VENUS PARIAH



APHRODITUS

72



uuuuuu

73



B: IN BLoom

T: MIRROR ECHOES
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http://www.bearbullphoto.com
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MiLEs & MIKE | 9 89
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PREVIOUS PAGE: ANTONELLO RM | 4
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“Innocently Silent - 1I”

[ thought I knew
I thought | wanted to know
| opened the box

milky white wrapping paper
to tear off

inside was his innocence and
my thirst for it

() DouG RM | 15
(®) DouG RM | 16

I thought | wanted it
I thought | needed it

milky white innocence
allinadream

that he could satisfy the insanity in me...

| have taken so many photos on white during the
summer.
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http://marcuniverseart.tumblr.com
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http://franciscohurtz.tumblr.com
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http://www.artphoto-berlin.de
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112 A MAN IN A WHITE Box
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http://www.lopezgallery.com
















MASQUERADE
Fernando Bracho Brachoi

Atribute to Wilhelm von Gloeden
It is the persistence of revealing dreams.
Melancholy reflections of a man alone on eroticism.

2014

You can see more of Fernando’s work at www.facebook.com/FerBrachoBrachoPhotos or on his Flickr page
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(L): ENsayo 127
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http://www.ricarto.com
http://about.me/RicardoMuniz  
http://www.joekavitski.com
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http://vimeo.com/dough
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http://www.modelmayhem.com/1934686 
http://flickr.com/photos/tomschmidtphotography
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http://www.matthewstradling.com
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170 BROKEN MAN
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http://about.me/massimilianoranuiophotography
http://massimilianoranuiophotography.tumblr.com

White is a concept that, usually, is opposed to the black in a direct
way, represents light, purity, and then refer to something warm and
comforting, something maternal and protective. To approach this
project, | tried to think of white as an achromatic container that could
contain even fears, impulses, desires and obsessions. Sometimes it’s like
a fluid that caresses the body, describes its strengths and weaknesses
and covers it, like a mask.

PREVIOUS PAGE: NOT READY TO SMILE
THIS PAGE: WHITE SCARS

This mask can help you find yourself, or lost definitively. Sometimes,
‘White’ has a background role, apparently static and cold, but that
absence of colours, which in reality embraces them all, can be the scene
of majorevents,orbe awitness of anything atall. Asa mysterious scenery
accompanies the staging, confession, conversion and transformation of
the characters.
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http://www.danieljeffreyphotography.com
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http://koti.kapsi.fi/retromantik
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Pictures of Magnolias are from last spring, they were first to bloom
and set the tone for summer.

Wrapped in cool white sheets in summer, dreaming in white nights
in white sheets.

Milky white night, taste of cool vanilla.
My beard turns white, not silver.

White noise; White void, before stripping, his head disappeared in
the white t-shirt, his skin was

white as sheets, insulin white, smelled like milky sugar and an old
man and wet paper. He was the

most beautiful man I have ever fucked and lost.

| started thinking about the white theme, realizing that most of
myself portraits are pictures of

me with a white background, often disappearing in white either with

190

photo editing or with the

curtain background. | wanted to use white as background, literally
make my hands and the models

hands disappear. White is the colour of death to me and in the most
cultures. Disappearing in the white is dying.

Our photo-shoot soon turned out to be ‘hard core porn’, accidently -
but with obvious double

meaning of milk. Marlene Dietrich said that they never showed sex
in the movies, they had to do

it with their eyes, we are doing it with our hands here. Eros and
Thanatos always go together, | think

| deal with loss here.

WHITE | 12



WHITE | 11 191





http://www.frankleestudio.com
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CHRYSALIDE
Ludovic Seth

Du « simple » défi a 'expérience cathartique, entre affirmation de soi et acceptation de soi, poser nu, offrir son corps
au regard de l'autre, constitue une expérience qui n'est pas anodine, d'autant plus pour des modéles amateurs,
débutants... ce qui est le cas de la plupart des hommes avec lesquels jai eu I'occasion de travailler.

Apres plus de 3 années de collaboration intense avec une cinquantaine de modeles, cette série s’est imposée
comme une étape incontournable dans mon parcours artistique, pour offrir un regard posé sur le corps, en-deca
du corps... sur les prémices de I'expérience vécue par le modele, dont le photographe est témoin, mais également
catalyseur et révélateur.

Tension, lutte, détente, abandon... habitent cet espace-temps précédant le dévoilement de soi,dont « Chrysalide »
se fait écho;antichambre de la séance photo, elle évoque ce moment de bascule fait de fragilité et d’enthousiasme,
d’angoisse et de plaisir aussi,avant 'abandon des oripeaux et I'entrée dans la lumiére.

Modele : Aurélien

You can see more of Ludovic’s work at www.ludovic-seth.fr


http://www.ludovic-seth.fr

PREVIOUS PAGE: CHRYSALIDE | 0317 199
THIS PAGE: CHRYSALIDE | 0385
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The ‘simple’ challenge to the cathartic experience between self-
affirmation and self-acceptance, pose nude, offering her body to the
gaze of others, is an experience that is not trivial, especially for amateur
models; beginners; which is the case for most men with whom | have
had the opportunity to work.

After 3 years of intense collaboration with fifty models, this series has
become a must in my artistic journey, to provide a gaze on the body,
below the body; on the premises of the experience of the model, the
photographer is a witness, but also a catalyst and revealing.

(L): AcCADEMIC NUDE: JOHN
(R): ACADEMIC NUDE: JOHN

Tension, struggle, relaxation, abandonment, inhabit this space-time
preceding the self-disclosure, including ‘Chrysalis’ echoes; antechamber
of the photo shoot, she recalls that moment rocker is fragile and
enthusiasm, anxiety and pleasure too, before abandoning tinsel and
entry into the light.

Model: Aurélien
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http://www.behance.net/NigelMaudsley

PREVIOUS PAGE: CHAIR ALONE 203
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WHITE
Michal Sherwin

What does white represent to me? White should be pure as is the
light itself. White is the colour of snow at Christmas, white are the
uniforms of medical life-saving staff, white is freshly washed bed-
linen, white is the colour of feather on an angel’s wings.

White is also composed of every colour in the spectrum. White is
not a simple colour, though it seems so. It is mostly considered to be
a colour of good, of pureness, cleanliness. But it can, as can almost
all things, be deceptive. Not every bride is a virgin, not every man
wearing white is a good guy.

A soldier wearing white camouflage can be a deadly weapon in a

winter landscape. Even pathologists wear white theatre gowns
when starting their work.

But what does white mean for me,when I think of my hobby? It is the
white sheet of paper, clean and empty; a space to be filled with an
image | want to create. Sometimes it takes ages to do the first step,
sometimes it just happens in between two work tasks. Sometimes
| face it alone, sometimes | cover it with lines while having a chat
with a model standing in front of me. White is the colour driving
creativity.

You can see more of Michal’s work at sherwin-prague.deviantart.com and at sherwin-prague.daportfolio.com



http://sherwin-prague.deviantart.com
http://sherwin-prague.daportfolio.com
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I don’t always start with a white sheet of paper. Sometimes it is brown, grey or a yellow colour as a background and then white is the
finishing touch - the white highlights accentuation, that makes the forms in the drawing even more three-dimensional.

I am sending few of my works that | think might be interesting. Some of them Vincent faved on Flickr so | guess it might be more interesting
to Mascular Magazine. Some of them are from my Bondage Alphabet series which was, for some years, a bigger project of mine and a
complete set is on my Deviant Art page (sherwin-prague) and which creates some kind of a bridge between classical, neutral male figure and

erotic male art.
The last drawing - Cold room - is one of the examples of my works on the darker side of gay male fetish. Even though it is on the background

of pure white tiled walls of a butcher shop.

Michal (Sherwin) - talien73
213

Soar





http://www.charlesthomasrogers.com
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http://www.oscarmoralesfotografia.com
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(L): EMILIANO LECHE - 3
(R): EMILIANO LECHE 4
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http://alimoussadesigns.com
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http://www.ronamato.com
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- Alejandro Caspe
was born on October 11, 1974 in Ti-
juana, Baja California. He start to
study photography in 1992.The con-
cept that has developed between
the aesthetic, erotic and conceptual
has made his trademark. A style that
for many is considered as pornogra-
phy while others art in all its expres-
sion. For Alejandro Caspe is a lan-
guage without ideological and social
boundaries.

- Charles
Thomas Rogers is a photographer and
writer in New York City. He studied
literature and writing at Cornell
University, quietly pursuing visual
arts as a hobby, until a series of self-
portraits with early digital technology
earned him some notoriety in the late
90’s. His photos have been included
in a number of anthologies of male
erotic art, and in 2013 he published
his first book, Dark Matters, which
also features some of his collected
writings.

- was born in
1958. Since 1979, he has expressed his
artistic creativity through photogra-
phy, capturing a universe of material
and virtual spaces, often real stages,
in order to share his passions and his
emotions. A passionate vision of the
world, without never denying the aes-
thetic art and the pure beauty which
often turns to glamour, wit- nessing
to the umbilical cord with the world of

fashion never broken.

- First half of life in
Orange County, California, by the
beach. Second half of life in NYC
with stops in Frankfurt, London,
and Los Angeles. Third half of life
(just starting) in Portland Oregon.
Always had cameras but never had
the patience for darkrooms. Loves
old lenses on modern cameras (no
darkrooms!). Happy to finally be
showing something in this excellent
venture.

- | started with

photography some 3 years ago
and my main subjects are kinetic
photography, abstract architecture
and most of all nudes. In stead of
writing with ink, | draw with light.
| love the flow of lines, curves and
shapes, be they human, architectural
or abstract. | am fascinated with the
shape and movement of the body. |
like toobserve how the bodyis moving
through space and time and leaving
it'’s print on the lens of my camera.
The tension between nothingness,
emptiness and being. Light and
shadows are also an important
element in my photography. | prefer

to work with natural light and clear,
neutral backgrounds.

4

—Sergei K is a photographer,
among many other things, based in
Michigan.“Combining my passion for
photography and admiration of the
fine male form, | attempt to capture
in the most artistic way all that the
male body has to offer - the beauti-
ful and the mundane, the graceful
and the dirty, the spiritual and the
profane.”

- Markus K. hails from

the shores the Great Lakes and has
studied a variety of arts including
music, photography, sculpture and
painting. In addition he is a student of
psychology and physiology he enjoys self
expression through art and recreational
nudity and of course, combining the
two. He also likes the challenge of being
both the photographer and model for
his pictures.

- Established in 2012, Bear
+ Bull Photography was started by
Jake Fales to capture the masculine
essence of the gay community. Located

in Portland, OR (previously NYC),
specializing in headshots, couples,
group shots, as well as catering to the
more adventurous. Published in Bear
Magazine (US and Brazil), Bear World
Magazine and on Out.com.

-

- o
- Brazil, Sao
Paulo, 1985. Lives and works
in Sao Paulo. Through the use
of lines and empty space in
the pictorial surface the artist
decontextualizes images and
rearranges them in his research.
His work approaches collecting
images, passing by the Queer
Theory and the relations
between bodies in space.

Self-taught
photographer, born in
Mexico City (1979). Author

of photographic project and
website Men of Mexico in 2003.
Photographer and editor of
the first mexican male nude
calendar in 2005. In 2005, Oscar
started showing his work in
Mexico and USA. In 2006 he
traveled to Havana, Cuba to
make portraits of Cuban men.
Since the beginning he has been
interested in the masculine
body. Almost all his artwork and
exhibitions include male nudes.



—Bornin Berlin, raised in
Southern Germany, self trained as pho-
tographer and graphic artist. | studied
history, philosophy and law in Tiibingen,
Aix-en-Provence, Hamburg, Munich and
practice law in Berlin. For me photogra-
phy since childhood The male nude over
the last years has been the main focus
of my work, and | keep adding to the ex-
perience, both as a model and as a pho-
tographer.By showing a nude bodyinan
open space | intend to playfully examine
the relationship between the subject
and the object, between the individual
and the world around it.
. , -

- David Gray is currently
living, shooting, and Photoshopping
in San Diego, California. He founded
YogaBear Studio in 2003 and has
published widely in the bear com-
munity. YogaBear Studio special-
izes in portrait and nude imagery for
men of all fitness levels, with an em-
phasis on hirsute masculinity.

- | was born and raised in
New York City and am proud to still
call it my home. | have been making

photographs from early childhood.
Most of my adult work centers around
the male form. In the 1990s and early
2000s | shot for fitness and sports
magazines before going into aca-
demia. | have exhibited extensively in
the US and internationally and have
been published in a number of anthol-
ogies of male erotica. | have a BFA from
School of Visual Arts and an MFA from
Long Island University. | am currently
the chairperson of the photography
department at the Fashion Institute of
Technology in NYC.

-l am a self taught, middle-
aged photographer, living in Rome,
whose main subjects are men not
usually featured in mainstream medi-
as, nor featured in fashion magazines
or in posters of fancy teenagers, but
they have a beauty, a sensuality and
a strength that make them unique,
conquering the hearts of the viewers.
If you are visiting Rome and would
like to pose for me, contact me at
gianorso@gmail.com

- Born in Barcelona,
Spainin1966 myinterestinart stems
from early in my childhood when |
used the white walls of my parent’s
house as a big canvas giving me the
opportunity to personalize them.
After graduating from high school |
continued my studies of the beaux
arts at Pau Gargallo Uni- versity in
Barcelona for 9 years where | was
awarded two BA degrees in graphic
design and in artistic illustra- tion
and painting. At the same time |
studied Photography and Set Design
for television and stage, dedicat-

ing the time between painting and
graphic design. During the 1992
Olympic Games | participated in the
preparation of graphic designs for
the Olympic Ceremonies.

- I was born in 1953. 1 live
in Buenos Aires, Argentina . My rela-
tionship with art began with sculpture
in my forties. I've worked with stone,
wood and raku pottery and have coor-
dinate workshops on these disciplines.
Since 2009 | have been exploring eroti-
cism with photography, and my knowl-
edge of paint has informed my works.

Venezuelan
journalist, freelance photographer.
He has participated in numerous
exhibitions and art salons in
Venezuela, Colombia, Italy, Canada
and Aruba. Is the author of more
than a dozen photographic books.
Currently working in the Venezuelan
cinema as a  photographer.
Member of Photographers Agency
Orinoquiphoto .

- Artist Anthony
Dortch spent much of his young
life in the heartland of the United
States, Ohio. His current work is
reflective of black and white comics
by using white as negative space.
White transcends form becoming the
relevant shapes around and between
the figure(s). This creates motion and
the key element in his compositions.
His palette is clearly the world of
experience. His work comes from a
profound desire to match subjects
to their feelings, those expressed and
those that lie deep within.

- Although I'm a full-
time artist, | have never left my com-
munity behind. I'm still a teacher and
social worker at heart. Many of my ex-
hibits, editorials, performances, shows
and events include former students
and community members either as
models, participants, workers or con-
tributors. | continue to serve as a men-
tor for young people of color who are
trying to find their voice. My work, be
it a performance or a photograph or
body art or a sculpture or a poem, is
about finding the voices of my people
that are lost in the “darkness,” that
are relegated to the shadows and the
fringes and the outskirts and the other
side of the railroad tracks.

- i'm a self-taught video
artist, photographer, animator and
painter based on the uk south coast.
my work focuses mainly on the male
body - some serious, some playful.
in presenting uncostumed bodies
frankly, i hope to contribute to the
realization that no part of the body



is ‘indecent” and that there is more
beauty in all kinds of body than
narrow concepts of ‘conventional
beauty’ acknowledge. i love working
on joint projects and have filmed,
performed with and posed for over
20 artists and models in the uk and
europe this year.

‘ 1

-Photogarpherbasedinthe
San Francisco Bay Area. Photography
is not a job, but rather a hobby and
passion of his. He continues to evolve as
a photographic artist by taking college
courses and attending workshops.
He truly enjoy collaborating with
models, athletes and other creative
photographers.  Fotorebext loves to
photograph portraits, glamour, boudoir,
nudes, erotic and fetish.

-lamanAustralianliving
in Seattle, self-taught photographer |
my first intimate shoot in December
2013. | love to show my models what
others see in them with simple strong
portraits with little to no fanfare.
Recently | have started to push myself
into more artistic works and enjoy the
chance to show my work.

- Matthew
Stradling is represented in many
art collections in Europe, America,
the Far and Middle East . Born in
Hertfordshire in south-east England,
Matthew now works from his studio
in North London. His work has been
exhibited internationally and he
has had fourteen solo exhibitions in
London, Liverpool, Paris and Ottawa.
Matthew Stradling paints the body
in sumptuous detail. The jewel-like
colours belie the sometimes painful
content. He delves into the realms
of sex and death with delectation,
making the painted flesh sparkle
even as it speaks of its own fragility.
Recently Matthew has extended his
creative output into photography. My
portrait by: Dom Agius

- Massimiliano
Ranuio was born in 1981 in the South-
ern Italy but he lives and works in Mi-
lan. His academic training is closely
linked to the study of languages and
foreign literature, cultural anthropol-
ogy and ethnology. The camera be-
comes the critical eye for a real inves-
tigation on “other” and its perception.
From this process of anthropological
analysis came to the description of be-
ing. With the Self-portrait technique,
presence and absence merge and
mingle, is a way to not be there when
you are present, a detailed planning
between the choice of being there and
the will of going. Even when the face is
covered or not at all recognizable, the
figure never hides from itself, but is
absorbed by the atmosphere.

-Iteach writing at a small
college in Central New York. My writ-
ing and photography are attempts to
document the world around me: the
collapsing barns, the glowing fields,
and the horizon around every corner.
I also run the small art gallery on our
campus to encourage our community
to engage in the practice of seeing. |
try to remember Oscar Wilde’s idea
“the object of Art is not simple truth
but complex beauty.”

- French artist based in

Montreal. An architect by profession ,
photography is for him a specific but
complementary drawing media to
enter the world around and report on
issues that affect them. His personal
sensitivity and his career led him to
explore his artistic universe themes of
body and space, that man tries both to
live, to appropriate, to shape.

- | was born in 1973
in Prague, where | later, after grow-
ing up in south Bohemia - town of
Ceske Budejovice, where the original
Budvar beer comes from, studied ar-
chitecture on Czech Technical Univer-
sity in Prague (graduated 1999). It has
been since my university studies that
| started to enjoy figurative drawing.
| specialize myself on male figure as |
find male physique very inspirational.
My works vary from “classical figure
studies” to sometimes even controver-
sial erotic and fetish scenes in a frame
of gay BDSM world. | am not a pro-
fessional so | draw just for pleasure...
and | like it. My models are usually my
friends who agreed to pose for me. So
let me thank them here. | really appre-
ciate their help and cooperation.

- Taiwanese born
photographer Frank Lee passionately
believes great photography has the
power to transcend cultural and
linguistic barriers. “My dedication
in capturing powerful and inspiring
moments has driven me to focus
on portrait, macro, and my personal
favorite, sports photography.”
Most recently Frank was chosen to
participate in a joint exhibition at
Stockholm Airport and Are Ostersund
Airport in the exhibition “A proud
city”. His work has also been featured
in Sweden’s most prominent LGBT
website OX.se, the Australia most
popular gay magazine DNA magazine,
and also Mascular Magazine Fine Art
of Man from UK.

- | was born near
and raised in a

Detroit, MI
conservative Muslim household.

Through a rough couple decades,
| came to find myself and break
free of my upbringing to learn
to embrace my creative side and
find comfort in the beauty and
acceptance of the gay and bear
communities. | studied Fine Art
in school and picked up a camera
sometime after, trying my hand at
photography. Today | spend all of
my free time drawing, painting,
and taking photos - preferably
in the company of other like
minded people. Art has become a
central part of my life and artistic
expression is something | strive
for in everything that | do.



- Born in Caton,
Lancashire UK in 1953 | fled to London
in 1975 to escape homophobia and
come to terms with my sexuality. This
took its form in various nightclubs and
bars that blossomed in London during
the late 70’s and early 9o’s  Until July
2008 | worked as a Senior Lecturer at
London Metropolitan University for the
Department of Art, Media and Design.
| was the Post Graduate Coordinator
and Course Leader for the MA in
Digital Film and Animation. My work
explores representations of sexuality,
the body and identity across many
genres such as portraiture, landscape
and short experimental films. My film
‘Chance Encounter’ was screened at 12
international film festivals. | left the
University in 2010 and moved from
London to Brighton. | began to engage
with my creativity again. My passion
for Black and White photography is still
at the core of my practice. My current
projects are ‘The Little White Chair’and
the portraits | undertake

- Born in 1957 in
northern China. In 5 years old, drew
with crayons a “big Rooster” was the
starting point of my artistic creation.
Moved to Tokyo Japan, for studying
gentleman Fashion My interest is still
expanding to various procedures, in-
cluding JAPANESE KIRIE- art, 3D paper
art, resin clay object. Now keen on to
develop artistic and unique skills of
my own.

- Marc Coulombe

Born in Chicoutimi , Quebec, Canada
in 1955; lived in Montreal since 1979;
art training 1976-78; preference for
painting and picture; School life 8o-
2012; back to art in 2012; digital art
becomes obsession and tool; | like
thinking and thinking; context and
complex art; | love the city and men; |
love art that speaks to men and men

- (b1973), Helsinki,
Finland. Working as visual arts and
graphic design. | graduated from art
school in 1994, studying graphics and
photography. | started with digital
images in 2000 in varius themes,
mostly altering my own face and
nature (landscapes, flowers).
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Every artist’s tool - it is first among the senses.

However you choose to interact with it, Light is always somewhere in the mix for any
visual artist. Not only is it required to bring our works to life, it is an understanding of
the power and limitations of light that allows us to add nunance or emphasis to our
works.

Issue No.12 of MASCULAR Magazine would like to explore LIGHT. Do you paint with it,
or batheyour subjectinit. Does your work drink it in and celebrate its warmth or do you
shy away from its harsh exposure? There so much of it. LIGHT is everywhere in never
ending abundance. But some choose to use it spraingly, recognising how precious
it is. LIGHT can be the tool you use to reveal the subject or it can be the subject of
the work itself. In its physical manifestation, we know of light waves or the quality of
lightness as opposed to heaviness. This also applies to mood and atmosphere. LIGHT
has many qualities from soft to hard, warm to cold, bold to fleeting and so on.What is
undeniable is its power. Even in the smallest doses and most subtle of applications, it
can be used to great effect.

We invite you to show us the light, light up our screens, lighten the mood or make
light of the topic.Run towards it or hide away from it,do as you wish, but give us some
perspective on LIGHT.

If you areinterested in contributing tolssue No.12, please contact MASCULAR Magazine
at: submissions@mascularmagazine.com

Deadline for submissions is March 9, 2015.
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http://www.modernbear.net
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https://vimeo.com/87821722
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