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Celebrating masculine art and
the men who create it

Welcome to Issue No. 21 of Mascular 
Magazine - the Beach issue.
Someone once told me that the sea 
is the closest experience of God we 
humans can have, and the beach, the 
surf, is the line between what it is to 
be human and to be divine. Whether 
you believe in a “higher” being or 
alternative plane of existence, there is 
certainly something compelling about 
being confronted by a large body of 
water. Why is it we make our way to 
the sea, approach it with excitement, 
and yet, for many of us, there is also a 
healthy dose of trepidation. The beach 
is a safety zone. A place of comfort and 
fun on the edge of the unknown.
As children, we all played in the sand 
with reckless abandon. For many 
of us, these are amongst are most 
treasured memories. But our parents 
always knew that danger was just 
within arm’s reach. Perhaps it was the 
wide open expanses, or the unusual 
landscapes. For a child, the beach was 
a place for exploration and discovery. It 
was exciting because it was out of the 

ordinary. Children who grew up on or 
near a beach came to know it as part 
of their homes, the stage on which life 
played itself out. During the day it had 
a feeling, and at night, it took on an 
altogether different mood. 
The beach is a combination of sights, 
sounds and smells like no other. 
There is nothing like it. Its full of 
compromises. Be it sunshine you must 
protect yourself from, or soft sand that 
gets into everything and everywhere, 
the beach has its own set of rules. 
Millions love being naked or nearly 
naked, while others dread the sense 
of exposure. But exposed, you are. The 
beach has no purpose, per se, and yet 
its the single location we can all relate 
to. It is natural, but oddly, not the first 
place we think of when we dream of 
being at one with nature. Of course, 
the beach need not be at the seaside - 
there are beaches by rivers and ponds, 
and a beach can materialise in the 
middle of a city. Parisians in search 
of more summer beach fun chose to 
erect a temporary beach in the middle 
of their city.

What is it about the beach that makes 
it such an evocative and captivating 
place? To some degree, it must be down 
to the primeval and timeless quality of 
a beach.  No matter the hemisphere, 
(Paris notwithstanding) a beach, or its 
nature, is timeless. It remains pretty 
much as it is across the millennia. Be it 
this century, the 19th, the 8th or the 5th 
century BC, people have walked along 
the same beaches, sand between his 
toes, ozone in the air and the sound of 
waves crashing nearby. Knowing that 
is somehow comforting. Interestingly, 
our literary canon across the ages tells 
stories of how a prolonged stay on 
the beach has the effect of reducing 
us to our most basic and animalistic 
selves. The sun, wind and salt bleach 
away our refinements and leave us 
naked and vulnerable - our true selves. 
Is it a surprise then, that many seek 
this transformation? We go to the 
beach with this objective precisely in 
mind. To eschew our refinements and 
constraints; to live without inhibitions 
- isn’t that a fantasy we have all had? 



So, history, literature and nature tell 
us that the beach has an active and 
impactful effect on us. The beach 
strips away that which is unimportant 
and let’s us express our true selves. 
A number of our contributors have 
considered this theme in their work. 
The nude Male form, in all its beauty, 
communes with nature and the great 
outdoors on the beach. In Beach Oliver 
Zeuke displays his husband Carlos in a 
stark environment where there is no 
counterpoint to the self. There’s the 
landscape and then there’s the self. 
Bearceval’s works show his subjects 
in isolation, on a beach. They are 
contemplative and vulnerable.  
Others see the beach as a leaping off 
point - an almost literal end of the 
earth from which to jump into an 
alternative reality. A sense of escape 
for some and an end destination for 
others. Stephan Tobias gives us a sense 
of being engulfed by the epic scale and 
power of what lies just beyond the 
beach, while Michael Rosey shows us it 
can be a place where fantasies come to 
life. The beach as a stage, once again. 

For Dane Bowker, its a place for stolen 
moments and intimacies where he 
shares the perspective of the viewer. 
Ron Amato’s subjects are aware - they 
are conscious and engaged on this 
plane, while Paul Specht’s subjects 
occupy a space “in between”. So we 
see the beach can be the destination, 
or the starting point, and it can root 
the subject to reality or participate in 
his fantasy. 
There’s something about a beach that 
puts us back in touch with the very 
essence and history of our humanity. It 
wipes away civilisation and lets us re-
connect with our primeval selves. As 
artists, we look to capture this etherial 
‘realness’ of the human animal. Nudity 
enhances the effect. Sweeping vistas 
and the never ending horizon make 
us feel small and vulnerable - and 
we seek that feeling, if only for a few 
hours on a summer’s day. Alas, it is also 
a dead end. We can realistically give 
everything up and live on a beach. As 
enticing as it seems, its doesn’t take 
long to figure out that in bad weather, 
with no shelter and constantly being 

wet, we would quickly tire of a beach 
existence. Moreover, looking out into 
the great beyond is fantastic for a bit 
of contemplation, but soon, we are 
compelled to turn out backs to the 
surf and re-engage with the rest of 
humanity. Perhaps, the beach reminds 
us of the value and the costs of being 
civilised all at the same time?
Its too easy to say that the beach means 
something different for everyone. 
I think that kind of take on it misses 
the point. The beach is plastic in that 
it allows us all to use it in different 
ways, though it does impart its own 
aesthetics and moods. The beach 
pares everything back and simplifies. 
It invites us to explore both within and 
without. It has a lasting quality that 
reminds us of our vulnerabilities and 
dares us to reach beyond them. 
Vincent Keith 
London, 2017

Wel-
come 

to Issue 
No. 21of 

Mas- cular 
Mag-
azine 

- the Beach 
issue.
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The Mascular Mix:  PARTY - vol. XIX
Brian Maier

If you would like to hear Brian Maier’s ‘White’ Mix, you can download it from

https://soundcloud.com/brianmaier/mascular-vol-19 or on iTunes.

The icons below will take you there directly.



Jeff by the pool
From the ‘Jeff in Cavaliaire” Series, 2017

vgkphoto.com
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U N L E A S H E D  M A Y  2 5 ,  2 0 1 7

DOGS&
DADDIES

N E W  B O O K  F RO M

www.fredsays.org   www.inkedkenny.com
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The Mascular T-Shirt

Mascular BEACH

Vincent Keithr

Mascular Shop on Redbubble

You can 
order your 

t-shirt from: 

RedBubble
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Black’s beach in San Diego, California is probably the largest nude beach 
I’ve known.

This land for the natural freedom of nudity is isolated by the craggy cliffs 
across the beach from the ocean. An escape to liberation and peace is 
only a short hike down the steep and magnificent cliffs.

The waves here are not usually too fierce, thus always leaving a plane 
of thin water layer on top of the wet brown sand after the tide retreats.

That is, the mirror of the Pacific Ocean.

It does not last more than a dozen of seconds, before it fades away or 
gets covered by another tide. Literally “written in water”, along with the 
reflections pictured within. 

It is just like those delightful summer reveries, reflected in our memories.

REFLEC TIONS OF SUMMER 
Felix Xie

You can  see more of Felix’s  work at https://www.flickr.com/photos/bear_f/
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You can see more of Craig’s work at  craigcalhoun.com

“The lone and level sands stretch far away” - Percy Shelley, “Ozymandias”

His mental health hadn’t been very good for quite some time. He had 
been obsessing over his own death and wondering… what the fuck had 
he done with his life? What had he achieved? What was there for people 
to remember him by after he died?

He had been listening to The Sisters of Mercy’s album, “Floodland,” a lot 
lately so when he saw that “beach” was going to the theme of this issue 
“Ozymandias” came to mind as the first song on the album borrows the 
line quoted above.

On September 22 he visited two Chicago beaches, Hollywood and 
the one just south of it. He didn’t have much of a plan other than to 
photograph whatever, and figure it out later. One caveat though, 
anybody who ended up in the photos would be erased as he didn’t want 
people in the images he would submit.

He shot over 250 photos. Even though the most interesting to him 

conceptually were the 43 with his shadow cast upon the sand, he 
thought the majority of these were aesthetically lackluster so he went 
back to Hollywood Beach on October 5 and shot over 100 more. 

Because his camera doesn’t create images large enough to meet 
Mascular’s size requirements, he enlarged them in Photoshop by 
stretching them over background layers using the Distort Tool.

While editing what would become “traces 01” he tried out a bunch of 
stuff including erasing his shadow (he had planned on erasing bodies 
so this made sense to him). The black outline that remained seemed to 
him like a chalk outline from a crime scene which he liked very much so 
he made more images dis-similar to it.

And yet, there were some images that looked better with the shadows 
remaining, some that looked good either way, a few where he wasn’t 
faithful to the outlines of the shadows while erasing, etc. This didn’t 
bother him as he doesn’t create in order to capture; he creates to 
constantly shift.

TR ACES
Craig Calhoun
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You can see more of Man Blu’s work at man-blu.com

2017, Gay nude beach in Labeaume, Ardèche (France) on an early morning of the autumn season. Black and white 
nudes series, related to tropism and forces practised on human beings by Mother Nature. I consider man nudity as a 
reference to the ancient greek culture, in which heroes were represented naked, facing their destiny. The use of black 
and white emphasizes forces of nature, meaning rocks and muscles of the model on the present series.
Model: Chris Vill

TROPISM
Michel Das
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You can see more of Michael’s work at michaelrosey.com

My drawings are inspired by my first vacation alone to Greece. Spartacus, 
the international gay travel guide, said that there was a nude beach on 
the gay mecca of Mykonos.

For two dollars, a fishing boat would take you to Agrari Beach, also called 
Super Paradise. The vessel drew close enough to the shore so that the 
passengers could jump out and was the rest of the way. The water was 
crystal clear. The beach was pebbly, not fine. The side of a small cliff was 
to the back. There were stone steps carved into the cliff which led to a 
small café. All of this was bleached tan by the Mediterranean sun Shades 
of blue from the limitless sky and tranquil sea brought life to the desert-
like surroundings.

There weren’t very many people… a few gay couples, some straights 
and even a naked family. There was also a group of young Frenchmen, 
Among them was a burly daddy type whom I caught eyeing me 
whenever I applied more sunscreen to my tender bits and looked up 

from the tawdry gay novel I was reading. Once or twice he walked by 
me to head to the water to cool off his burgeoning erection.

I wanted to have some fun. There was as shallow cove about 50 feet to 
the side of the main beach. The plan was to lure my admirer to be alone 
with him.

One afternoon, I saw hem descending the stone steps along having left 
his friends in the café. I entered the water. I looked over my shoulder 
and saw that he had stepped out of his shorts without pause. I had him 
hooked! I waded to the cove while he floated behind me like a crocodile 
closing in on its prey. When I reached the water’s edge, I laid down… 
waiting. As he emerged and stood over me, he said in a thick accent, 
“You have a very beautiful dick.”

I looked down and saw that the sung had baked me to a golden brass.

SUPER PAR ADISE
Michael Rosey a.k.a.Iron Rose
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You can  see more of Mike’s work at www.mikesmarro.com

For many, the beach represents solitude, peace, and love. An
appropriate backdrop to capture the love of two men - a love that is

as infinite as the ocean itself. Captured in the scenic Dania Beach,
Florida, this quiet stretch of beach is the perfect back drop for

natural photography - shots that require minimal editing and that
allow nature to meld with its subjects.

INFINITE LOVE
Mike Smarro
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You can see more of Alecandre’s  work at Tumblr: alexandrelisboalago.tumblr.com; Flickr: alexandrellago; Instagram: @alexandrelisboalago

Na fronteira entre a ficção, o possível e o real, esta série de autorretratos 
feita na praia em Fire Island nos Estados Unidos, cria poéticas visuais da 
relação entre o homem e o ambiente, como reflexão e questionamento 
sobre a visão antropocêntrica que coloca o homem como o centro da 
natureza.

On the frontier between fiction, the possible, and the real, this series of 
self-portraits made on the beach on Fire Island in the United States creates 
visual poetics of the relationship between man and the environment, as a 
reflection and a questioning about the anthropocentric vision that puts 
man at the center of nature.

O HOMEM E O CISN 
THE MAN AND THE SWAN

Alexandre Lisboa Lago
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You can see more of Oliver’s work at oliverzeuke.com

14th September 2017

Sunrise – 7:00 AM (Western Europe summer time zone / UV radiation Index 3 / Gran Canaria, Canary Islands.

Area – At the southern end of Gran Canaria is the beach of Maspalomas.

With its 5,600 square meters, along with playa del ingles, they form one of the largest beaches of the Canary Islands.

Climate – Desert like - Characterized by mild and warm temperatures throughout the year.

Ecosystem – „Dunas de Maspalomas“, a area of great natural value. The Maspalomas dune field is the only ecosystem of 
this type found in Gran Canaria. There are distinct environments differing mainly in sand mobility and vegetation.

The mobile dunes form a strip between Playa del Inglés, where they originate and the Maspalomas Pond. They are 
characterized by large masses of sand in constant movement due to the wind. Chains of transverse dunes that are 

interspersed with inter-dune depressions make up the mobile dunes. - (www.playademaspalomas.com)

Foundation - The cristal clear water of the Atlantic, with its strength and energy, the bright, strong sun, the warm sand of the majestic 
dunes and the clean atmosphere of the Canary Islands, had been the basis of our latest project for MASCULAR, London - BEACH

BEACH
Oliver Zeuke
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You can see more of Man Blu’s work at man-blu.com

“You know the rules; if it ain’t on Instagram … it didn’t happen.”

This journal acts as confessional  to these candid revelations. Tales of stolen moments of shameless abandon. When you succumb to animal 
instincts & base desires in a brief lustful encounter; releasing all those pent-up energies & frustrations in a sensual explosion of hedonism.

Yet underlying this is a hunt for some kind of solace, acceptance and affection even. Yearning for those vapid 
compliments and meaningless flattery that help stem the loneliness. Searching for power and control over 
another’s immediate pleasure, but which ultimately leaves a hollow, soulless empty space. 

#BEACHTOWELCHRONICLES
Man Blu
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You can see more of Bearceval’s work at bearceval.tumblr.com/ 

Les côtes de la Nouvelle Aquitaine sont pour la plupart constituées  de 
longues plages de sable plus ou moins sauvages.  Ces plages  attirent 
de nombreux baigneurs locaux ou étrangers qui viennent  profiter de 
l’espace, du soleil et de la fraîcheur de l’Atlantique. Le naturisme y est 
largement pratiqué et les gens, détendus, heureux, se laissent aller et 
s’abandonnent dans des poses naturelles en plein soleil, près de l’eau 
ou au pied d’une dune, à même le sable ou sur une serviette, parfois 
à l’ombre d’un parasol. C’est là qu’il est intéressant de les croquer, 
de les fixer sur le papier pour trouver la matière à de futurs tableaux. 
Ce sont quelques uns de ces croquis, réalisés aux crayons de couleurs 
aquarellables qui vous sont proposés ici.

Coasts of Nouvelle Aquitaine are mainly made of  more or less wild long  
sand beaches. These beaches attract a lot of bathers, from nearby or 
abroad, who come to enjoy the sun and the Atlantic coolness. Naturism is 
there  quite common and people, relaxed, happy, let themselves go, striking 
natural poses, in the sun, by the water or at a dune bottom, next to the 
sand or laid on a towel, sometimes in the shadow of a beach umbrella. It’s 
then interesting to sketch them, to put them on paper to have material for 
paintings to come. These are some of these sketches, made with aquarelle 
coloured pencils that are here shown.

STRIKE A POSE...
Bearceval
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You can see more of Bulldog Studio’s work at www.bulldawgstudio.com

Going to the beach was always a time to hang out with friends, enjoy each other’s company and just have fun. Growing up on the East 
Coast there were certain beaches you know you get naked and enjoy nature. Here in the Chicago area, there were hardly any beaches that 
remind me of places on the Cape that I used to enjoy. A friend introduced me to this hidden cove that was carved out by a winter storm a 
few years ago. It is a quiet place, north of the city, where you rarely find people. This beach is a great place to have fun and let go. 

I brought a few friends there to capture them enjoying their day off and getting back to nature. It didn’t take long before they started to 
relax and be themselves. For these images I told the guys just to have fun and enjoy their surroundings. I tried to interact with them as little 
as possible so I could capture the true experience. It was late season here and the water was starting to get cold but that didn’t seem to 
bother them too much.

HIDDEN COVE
Bulldawg Studio
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You can see more of Carlos’s work at www.fotocarlos.com.mx/constancia

Cuando me fui con mi modelo y amigo a la Playa de Punta Mita en la 
zona de Nayarit, México, Disfrutamos la habitación del Hotel para crear 
fotografías, mas que teníamos la vista de las Islas Marietas, desde el 
balcón, disfrutamos creando muchas fotografías tanto en la regadera 
exterior, como en la tina del baño, luego nos fuimos a caminar sobre la 
arena suave de la playa para llegar a encontrar un tronco de un árbol 
sobre esta, así pudo desnudarse para mostrar su cuerpo ante la cámara, 
y broncearse con el sol radiante de ese momento.

When I went with my model and friend to Punta Mita Beach in the area 
of Nayarit, Mexico, we enjoyed the hotel room to create photographs, 
we had the view of the Marietas Islands, from the balcony, we enjoyed 
creating many photographs in both the outdoor shower, as in the bath 
tub, then we went to walk on the soft sand of the beach to get to find 
a trunk of a tree on this, so he could undress to show his body to the 
camera, and tan with the radiant sun of that moment.

TIMIDEZ EN PUNTA MITA
Carlos Abraham Arquas
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You can see more of Ron’s work at ronamato.com

Provincetown, Massachusetts is on the outer tip of Cape Cod in the 
Northeast of the United States. The entire town is built on a sand dune. 
It is surrounded on three sides by shoreline. Maybe it is because the 
sand under the town is constantly shifting or because it is relatively 
difficult to get to compared to surrounding sand and sun play areas, but 
Provincetown is imbued with an energy unlike any town I’ve visited. 

Once a thriving Portuguese fishing village, Provincetown began to 
attract artists in the early years of the 20th century. By mid-century it 
was a thriving artist colony that attracted such notable artists as Robert 
Motherwell, Tennessee Williams and Norman Mailer. Around the same 
time the town began to attract gays and lesbians who felt it was a place 
of true freedom and acceptance. Today Provincetown is a mash-up of 
artists, LGBTQ folks, wealthy seasonal residents and middle-class day-
trippers. 

On a bustling summer night on Commercial St. it is not unusual to see 
drag queens hawking stage shows, art lovers ducking in and out of 
galleries, gender-bending bears leaving a tea dance and a young family 
enjoying an ice cream break.

I first went to Provincetown in the summer of 1999. I was in between 
relationships and feeling a little lost. By the end of my two week stay, 
I returned to New York with a new personal and professional resolve. 
The town had cast a spell on me. It was the first time i felt free.  Free 
of judgment. Free of commitment. Free of my own limitations. Before 
I left New York, I threw a camera and a bunch of expired film into my 
bag. It was an afterthought. I ended up shooting every roll of film I 
brought with me. I have been drawn back to Provincetown many times 
since. Photographing men in the natural landscape is always part of the 
experience. Here are some images from my 2017 visit.

PROVINCETOWN 2017
Ron Amato
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You can see more of Dean’s work at https://www.flickr.com/photos/14741861@N06/

The artist has asked that we let the works speak for themselves.

NASSAU BEACH HOTEL WITH ELIJAH AND NATE
D. Bowker
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You can see more of Vilela’s work at vilelavalentin.weebly.com

All these paintings are connected to the sea, somehow.

Inspiration, always the male figure, my passion.

All acrylics and pencil on paper.

MEN AND THE SEA
Vilela Valentin
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You can see more of Ross’s work at www.ross-spirou.photography

My other passion is long exposure photography and once again, the Aussie 
beach is where I turn the usual into something unusual using neutral density 
filters so rock formations, cliffs, piers, groynes etc become my subjects.

The Aussie beach is about golden sands, clear blue waters, the surf, the sand 
dunes, beach bodies,  seascapes, it is where the children get to play in the 
sand and where the children at heart also get to have fun, by playing in the 
sand...

And half the time, that sand gets to travel back home with me by hiding in 
my pockets, camera bag, by sticking to the tripod but, this is another story...

AUSSIE BEACH
Ross Spirou
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You can see more ofLi’s  work at Instagram.com/lisuphotography

FROM HERE TO ETERNIT Y
Li Su

The classic kiss scene from the old black and white movie defines people’s perception about beach: it’s 
where romance happens.

In this series, I try to capture the soft, dreamy atmosphere and the chemistry between the couple, use 
the gritty detail or the warm fuzzy texture to evoke the romantic beach memories in the reader.
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You can see more of Ricardo’s work at www.ricarto.com

The story is unintentionally ironic. Ivan and I have been trying to arrange a beach shoot for months. I finally had time on a day with unseasonably 
warm weather in September, but, unfortunately, the beach we had planned on was now closed for the season. I suggested we  go to Far 
Rockaway. Ivan liked that idea a lot because he  lived nearby. We drove to the Rockaways and parked, and as we were walking toward the dunes, 
Ivan suggested going to the old abandoned fort. I had never climbed the stairs nor seen the 360 view from the top, so we went, and we ended 
up shooting, unbeknownst to me, all along the grounds of the abandoned fort and what is now called the Fort Tilden Historic District. When I did 
the research to try to figure out the exact location of our shoot and the proper name of  the beach, it was then I realized I had shot a Russian on 
the very same beach where the US military had once housed nuclear arms aimed towards the Atlantic Ocean and the Russians. How ironic that 
the fort was abandoned, that nature had reclaimed the beach, and that immigration had brought tens of thousands of Russians and Ukrainians 
to move into neighborhoods within a stone’s throw of Fort Tilden. Hence, you have the photostory, A RUSKI LANDS ON FORT TILDEN BEACH.

Model: Ivan Kirichenko

A RUSKI L ANDS ON FORT TILDEN BEACH
Ricardo Muniz
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You can see more of William’s work at williamulrich.com

When I think of BEACH, I remember a nude beach in Hawaii that I once visited. My first time at a nude beach I was 
insecure. My friend got me stoned, and I braved it. For me that beach was about BODY. In this painting I wanted to 
show a nude with a beach background (stolen from a friend) that is California where I live.

I did not want to buy a new canvas and took a look at some older work. I decided to paint out what was on a canvas.  
My subject, like me, needed something to lean on. So I found a piece of wood, cut it, painted and distressed it. I then 
attached it to the canvas. Out of the ashes of one thing rises another.

In working on this at my studio, a straight fella asked me, “How can you paint something so revolting?” The 
aforementioned fella has harassed other artists in my studio at this point and now he’s coming after me. I just feel 
like if this incites a homophobe, I must be doing something right.

ALL UNLOCKED TO YOUR OCCASIONS
William Cricket Ulrich
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You can see more of Paul’s work at paulspecht.com

“There Must Be Something in the Water” is a collection of recent work by photographer Paul Specht. The images are a 
collection of composite photographs featuring portraits taken in New England. The water featured in the images are on the 
beaches of Provincetown, Massachusetts. The water within some of the photographs acts both as a cleansing element for 
the figures as well as giving a sense of drowning.  Perhaps the figures are able to float with the water or get consumed by it.

THERE MUST BE SOMETHING IN THE WATER
Paul Specht
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You can see more of Gianorso’s work at www.gianorso.com

Pablo Neruda - No te amo como si fueras rosa de sal, topacio 

No te amo como si fueras rosa de sal, topacio
o flecha de claveles que propagan el fuego:
te amo como se aman ciertas cosas oscuras,

secretamente, entre la sombra y el alma.
Te amo como la planta que no florece y lleva

dentro de sí, escondida, la luz de aquellas flores,
y gracias a tu amor vive oscuro en mi cuerpo
el apretado aroma que ascendió de la tierra.

Te amo sin saber cómo, ni cuándo, ni de dónde,
te amo directamente sin problemas ni orgullo:
así te amo porque no sé amar de otra manera,

sino así de este modo en que no soy ni eres,
tan cerca que tu mano sobre mi pecho es mía,
tan cerca que se cierran tus ojos con mi sueño.

Non t’amo come se fossi rosa di sale, topazio
o freccia di garofani che propagano il fuoco:

t’amo come si amano certe cose oscure,
segretamente, entro l’ombra e l’anima.

T’amo come la pianta che non fiorisce e reca
dentro di sè, nascosta, la luce di quei fiori;

grazie al tuo amore vive oscuro nel mio corpo
il concentrato aroma che ascese dalla terra.

T’amo senza sapere come, nè quando nè da dove,
t’amo direttamente senza problemi nè orgoglio:

così ti amo perchè non so amare altrimenti
che così, in questo modo in cui non sono e non sei,

così vicino che la tua mano sul mio petto è mia,
così vicino che si chiudono i tuoi occhi col mio sonno

MORE THAN THIS
Gianorso
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One afternoon of late june, spent on the beach of Torre del Lago, near Firenze, with my friends Federico and Roberto. The mo-
ment when no one is around, the beach is empty, the sun is lowering, the light is warm and golden. I took my camera and 
asked the guys to move around, not caring about me. 

These are the moments of their special intimacy.

Federico dedicated to Roberto the poem of Pablo Neruda at the very beginning of their story.

No better words than “I love you, without knowing how, when o where – I love you directly without problems, without pride, 
because I can’t think about any other possible love than this” to describe their feelings.
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You can see more of CJ Brume’s work at cjbrume.tumblr.com

There is something inherently masculine about the docks. Sailors, fishermen, deck hands, equipment to load 
and unload the ships, and all that sexy rope. It gets the imagination going. Stir in the pent up energy of a crew 
finally coming ashore for leave and you’ve got fuel for any number of seedy scenarios. Just before sunset, we 
find a leatherman enjoying the views at the waterfront and cruising for some trouble.

CRUISING THE PIERS
CJ Brume
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You can see more of Stephan’s works at www.artphoto-berlin.de

Beach for me is a place where land meets water and man meets nature. 
A rocky coast therefore also qualifies. And more than a sandy beach it is 
able to illustrate that we remain small, if we stand against the beauty 
and the dramatic powers of mother earth. 

When I met my Italian artist friend Marco Cortese on Ischia last year he 
suggested a shooting on the rocks in the north-westernmost part of this 
beautiful island. It was a sunny but windy day and impressive breakers 
were battering the lava cliffs below. 

In my poses and in the framing we tried to capture both the fragility of 
the individual existence against such forces, and the potential beauty of 
the human form, which continues to exist and can be a guidance, even 
in such contrast. Man meets nature, and therein finds himself. It is an old 
but beautiful exercise, and I will continue to come back to it. 

SEASIDE RHAPSODY
Stephan Tobias
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You can see more of Gian Paolo’s work at gpbistantanee.wixsite.com/ilmiosito

The Kolkata Flower Market, the new name of Calcutta, is famous around 
the world for its extension and the chromatic variety of inflorescences 
that are sold here. Collane cores that will make ornament to the statues 
of the divinities of the Hindu Hymn or that they will be offered as gifts 
to the sacred river flowing nearby.

I did not know the existence of this ghat; not cited in tourist guides, 
nor did our guide tell us to visit it. Hidden from a victorian-style semi-
abandoned building with Hindu and Islamic influences, the chotulal 
ghat opens with a large open space overlooking the banks of the Ganges 
River; on both sides almost to close this place the great Howraw Bridge; 
from which thousands of people pass every day and the postal stop 
pontoon now abandoned.

The faithful approach the sacred river with great devotion and with 
great lightness. The ghat is like a room in their home: they read the 
newspaper, they eat frugal meals, wash their heads and teeth, wash 
their clothes and meet friends with whom they laugh joking and swim 
together. All of these activities are carried out in the most complete 
harmony and without scoffing.

There are no dissonant notes that disturb the life of the gath; the only 
note I had was that with my goal I was trying to capture their essence 
and that their lives and rituals became intrusive. But after a few minutes; 
some smile and some greetings have also become an integral part of 
history told in this place.

INDIAN PL AGE
Gian Paolo Bocchetti
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You can see more of Richard’s work at manartbyvyse.blogspot.co.uk

Capturing the moment and the mood of Man on a fantasy beach in line and 

spontaneous brush strokes.”

SPONTANEOUS MOMENTS
Richard Vyse
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You can see more of Daniel’s work at www.DanielDecotPhoto.com

I used to work with friends for portraits & nude.
It’s little bit different this time with theme “beaches”.
My model is … me !
Here a selection of some self-portraits on different beaches I visited 
last 4 years, Greece, Portugal, France, Spain, Belgium, etc. 
 
 … To complete this serie, I’m looking for surfers or lookalike or anyone interested to model for me….

SAND & WATER
Daniel Decot
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You can see more of Alejandro’s  work at www.alejandrocaspe.com

La playa representa para mí un espacio de libertad,  donde hago que 
el cuerpo humano se sienta libre y sin limitaciones al contacto con la 
naturaleza. Jugar con los contrastes del agua, la arena, las rocas son 
elementos que uso como apoyo para exponer las diversas emociones 
corporales.

The beach represents for me a space of freedom, where I make the human 
body feel free and without limitations to contact with nature. Playing 
with the contrasts of water, sand, rocks are elements that I use as support 
to expose the various body emotions

BEACH .. .  HUMAN FREEDOM
Alejandro Caspe
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You can see more of Cor’s work at www.windhouwer.com

Natuurlijk toen begon met schilderen van mannen, of ´beaux mecś  
zoals ik ze noem, begon ik ook met schilderen van mannen op het 
strand, bij het strand of zwembad, met of zonder zwembroek.

Of course when i started to paint men, or `beaux mecś  
as i call them,i paint them also, on a beach, near the 
beach or swimpool, wearing, or not, a swimsuit.

BEACH
Cor Windhouwer
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Black’s beach in San Diego, California is probably the largest nude beach 
I’ve known.

This land for the natural freedom of nudity is isolated by the craggy cliffs 
across the beach from the ocean. An escape to liberation and peace is 
only a short hike down the steep and magnificent cliffs.

The waves here are not usually too fierce, thus always leaving a plane 
of thin water layer on top of the wet brown sand after the tide retreats.

That is, the mirror of the Pacific Ocean.

It does not last more than a dozen of seconds, before it fades away or 
gets covered by another tide. Literally “written in water”, along with the 
reflections pictured within. 

It is just like those delightful summer reveries, reflected in our memories.

REFLEC TIONS
David Gray - Yogabear Studio

You can  see more of David’s work at www.yogabearstudio.com
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You can see more of Sebastian’s work at:  www.sebastiancomsa.com  and Emil at: www.instagram.com/emiltmodel/

When you hear the word “BEACH”, what is the first thing that pops into your head? Holidays!  Having a good time, enjoying yourself, taking a break 
from the busyness of life. A place to escape the reality for a while and just relax. Yes, escape.  Everyone needs such a place, his own private “BEACH” 
- where he can escape from the concrete jungle. A place to leave all the fears behind - where you can be yourself, uninhibited.

Model: Emil T

THE SWEET ESCAPE
Photos: Sebastian Comsa

Text: Emil T
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You can see more of Mike’s work at Instagram.com/over40notdead

On a recent trip to the Dominican Republic, I was struck by the vastness 
of the ocean and how small man truly is. Living in a large city can 
sometimes make you take things for granted, or forget the human scale. 
While seeing nature at its most primal…waves crashing, the sun rising, 
clouds building…the appreciation was breathtaking. The urge to remove 
all trappings of modern life was strong and ‘get back to nature’.

Naked and vulnerable, yet powerfully defiant, I was alone with sky, 
sand, and sea. I didn’t feel any bigger but felt closer to Mother Nature 
than I had in years.  It was almost an hour before  I encountered another 
person. As I frolicked like a child in the surf, he smiled, nodded and kept 
walking. I look back at these self-shot images to remind me of that 
perfect day, and also our place on Earth.

BIG MAN, BIGGER OCEAN
Mike Addams
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You can see more of Ross’s work at www.ross-spirou.photography

When talking about the beach, we think of children playing in the sand, 
building sand castles, we think of sand, water, surf, beach bodies etc etc 
but besides the children, we have the children at heart such as myself 
and my “models” and in this case, Dan Reader.  

I love the usual and the very unusual and sometimes, I love to turn 
the usual into something very unusual and the Aussie beach is one of 
my favourite locations where I get to work, play and experiment with 
turning the usual into something unusual .

The Aussie beaches are downright beautiful, the golden sand, sand 
dunes, the waves, the beach boxes, the beach bodies.  The Aussie sun 
though  can be a bit harsh and especially when the temperature reaches 
30+ celcius so protection from the sun is a must and so is a beach 
umbrella.

The beach is where the children and children at heart get to play and 
on a personal note, I love the sand, the texture of the sand, watching 
the waves come and go and as a photographic artist who loves to 
photograph men and the male form, it is a place where I get to have fun 
photographing the men that give me their time.

THE CHILD AT HEART
Ross Spirou
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Blake Little | 323.466.1616 | www.workthebook.com | Los Angeles CA 90068

The photographs themselves are darker, moodier, richer portraits with more depth. For 

these pictures, he has experimented with lighting and composition, going for less                

rigidity and perfection and instead capturing more spontaneous moments. Photographs 

were taken in and around Little’s Los Angeles studio and on location in all the places he 

traveled to recently including England, Spain, Canada and the US. WORK features 96 color 

photographs of remarkable men in a large hardcover format, designed by award-winning 

graphic designer Sean Adams. 

The subject matter is familiar to fans of Little’s            

previous works but his new models broaden the gay 

masculine archetype he established in his previous 

books. There is new individuality and even humor,      

and even wider range of ages and types. 

After the worldwide success of Blake Little’s PRESERVATION 

comes WORK, the third volume of male portraiture after the 

bestselling COMPANY OF MEN and MANIFEST. With an   

insightful foreword by rock legend Bob Mould, who shares a 

similar obsession with making art, WORK is different from   

his Little’s previous books. This body of work documents his 

compulsion to photograph as a practice, an exercise for an 

artartist that’s as necessary as breathing. His work is what he  

does and who he is. 

Publication: March l 2017  Specs: 10.25” x 12.5” • 124 pages • 96 Photographs • Edition of 1,000 • $55

WORK                          BLAKE LITTLE
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“Injustice anywhere is an injustice everywhere.”             Join Amnesty International at RichMix London from 1-14 December for BENT! 

Featuring excerpts from LOVED by Charlie Hunter and Mike Wyeld. 

Rich Mix: 35 - 47 Bethnal Green Road, London, United Kingdom | Call + 44 (0) 20 7613 7498 | www.richmix.org.uk
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Alejandro Caspe  - Born in Tijuana 
BC in 1974 and in 1992 started in 
photography. From childhood he was 
attracted by the nudity in advertising 
models and as continuing a childish 
game, moved that morbid early 
consolidating his artistic work, at 
maturity, aesthetic and expressive 
universe that identifies his work. 
This led to a creative look that has 
conceptualized a disturbing personal 
eroticism that, far from anchoring 
pornography is a legitimate original 
and bold artistic statement.

Oliver Zeuke - Oliver Zeuke was born 
in December 1973 in Bavaria, near 
Munich and moved to Düsseldorf 
in 2007. In 2013 the now passionate 
photographer, bought his first 
SLR camera. Already after the first 
photos he snapped, the interest 
in photography was born. Out of 
vacation photos and snapshots 
developed his today’s passion for 
photography. From that his slogan 
“From Snapshots to Passion” arose.
In 2015 he started to work more 
intensively with photography and 
launched the project “Sexy Sunday” 
together with his husband in March 
2016, which already after a short 
time is enjoying great popularity and 
constantly growing interest. Especially 
the love for detail photography is, 
what makes the photos special. “The 
viewer shall feel more than he sees” 
Besides his first photo exhibition 
in November 2016 in Cologne, the 
passionate photographer is currently 
working on his first photo book called 
“Sexy Sunday”. Open to new ideas and 
challenges, he is constantly evolving 
him self and his photography.

CONTRIBUTORS

 
Craig Calhoun - Craig J Calhoun is an 
unemployed artist living in Chicago. 
He received a BFA in Metal from S.U.N.Y. 
New Paltz (Fall 1994) and received an 
MFA in Fiber from The School of the 
Art Institute of Chicago (Spring 1998). 
He has been editing digital images 
with Photoshop since 2004.

Alexandre Lisboa Llago -  46 years, Bra-
zil Alexandre is a photographer origi-
nally from Belém do Pará (Amazon 
region, northern Brazil) and now liv-
ing in Rio de Janeiro. In 2012, he began 
studying photography at the Atêlie da 
Imagem in Rio.  In 2016, he published 
the photo book “… because I like Map-
plethorpe”. 

Michael Rosey “Iron Rose” - BI am 
a native New Yorker born in 1963. 
After working as a jewelry designer 
for 20 years, a catastrophic fall left 
me paralyzed with limited use of 
my hands and arms. For five years, I 
was depressed and in a dark place, 
but art saved me. With the help of 
splints, Velcro straps and the love 
and support of friends, I have been 
able to create again. I studied nude 
drawing as a teenager, dabbled in 
fahsion illustration, studied graphics 
as an undergrad and obtained an 
MA in art education. I have travelled 
extensively and been to many of the 
world’s great museums. All of this 
influences my work. Forever, I will be 
grateful to MASCULAR for discovering 
and challenging me. Since my first 
appearance in MASCULAR, my work 
has been exhibited in Rick Castro’s 
Antebellum Hollywood gallery.

Carlos Abraham Arquas - My name is 
Carlos Abraham, I live in Mexico, since I was 
little I identified with architecture, I always 
had the decision to study it, after the degree in 
architecture and family business, I studied the 
Diploma in Photography at the CIF, I started 
with group exhibitions, going to the individ-
ual ones, participating in events like Foto Sep-
tiembre and Foto México in Mexico. I learned 
to print color photographs, black and white, 
cyanotype. One of my most representative 
achievements has been to exhibit collectively 
at the University Museum of Chopo in Mexico 
City, in 2005, where I participate with my pho-
tographs in cyanotype, and at the Instituto 
Cultural Arte AC, in the city of Monterrey, My 
photographs they are in permanent Collec-
tion of the Museum of the City of Santiago 
de Querétaro, in the Art Cultural Institute AC 
of the City of Monterrey, in the CIF of the City 
of Puebla, and in the National Photo Library of 
the INAH of the City of Pachuca. I continue tak-
ing many photographs of male nude, where 
one of my goals is to show perspectives in 
those seconds of the duration of the photo-
graphic shot.

Li Su - Born and raised in China, Li Su 
developed an interest in photography 
at an early age. He started as a hob-
byist in landscape photography.  Li 
Su moved to the US in 2005 and re-
sides in Atlanta, where he found his 
focus in male portrait and figure. His 
cross-cultural experiences gives him 
a unique perspective and makes his 
work distinguishable by uncovering 
the subtlety of emotion. 

 
William Cricket Ulrich - After college 
in Ohio, a three month study of paint-
ing, drawing and art history in Paris, 
France made me determined to be an 
artist. After Paris, I moved to San Fran-
cisco. 1998 finds me with two pieces 
in the collection of the Museu de 
L’Erotica (Barcelona, Spain). My work is 
initially fueled by depression; making 
something beautiful of my shadows. 
Living with schizophrenia, I’m drawn 
to dark, rich colors that run through 
my work. I create work from a gay 
point of view, which needs a voice now 
more than ever. San Francisco remains 
a place I show work, though I now live 
in Oakland. I have an art studio with 
Firehouse Art Company in Berkeley, 
California.

Sebastian Comsa  - Born in Transilvania, 
December 9th ’85, since an early 
age I’ve been fascinated by visuals 
and imaging and especially minimal 
landscapes - the area where I was born 
had perfect winters. But since a few 
years now, I’ve been really intrigued by 
male physique and quite take pleasure 
into taking portraits and nudes of men.



Man Blu – I am an image-maker born, 
bred & raised in Cornwall. Currently 
studying my Masters at Falmouth 
University, I have been accused of 
being a Conceptualist.  My work os-
cillates between the aesthetically 
sublime to the intensely personal; 
with occasional forays into the hu-
morous. I take most pleasure in fight-
ing the media’s adoration of the Cult 
of Youth. Taking my name from my 
earliest photographic influence along 
with my interest for the cyanotype 
techniques and my naturally melan-
cholic nature; Man-Blu is this creator 
of imagery anchored to his home 
town by the smell of the sea.

Felix Xie - Felix Xie is a photographer 
currently living in San Diego, CA. 
With mostly portraits and nightlife 
photos, his work explores the dy-
namics between the subject matter 
and the surrounding environment. 

CONTRIBUTORS

David Gray  - David Gray is currently 
living, shooting, and Photoshopping 
in San Diego, California. He founded 
YogaBear Studio in 2003 and 
has published widely in the bear 
community. YogaBear Studio specializes 
in portrait and nude imagery for men 
of all fitness levels, with an emphasis 
on hirsute masculinity. 

Bearceval - Born near the Pyrénées, 
and now living and working in 
south Saintonge, not too far from 
Bordeaux. Studied history and art 
history. Interested in writing, drawing 
(especially with red chalk and pastel), 
painting and photography which was 
used before to serve as a basis for 
drawing.

Bulldawg Studio - After spending a 
few years in front of the camera and 
picking up tips from photographers, 
I decided to pick up my own camera 
and started a life behind the lens.
With my photography, I try to cap-
ture people in a natural environment 
where they feel comfortable to be 
themselves.

Ron Amato - Ron Amato was born 
and raised in Brooklyn, New York. He 
has been making photographs since 
his early childhood when his parents 
bought him a plastic camera and 
darkroom starter kit. After a few of 
false starts as a fashion, documentary, 
and wedding photographer, Ron 
began making photographs of men 
for fitness magazines. Simultaneously, 
Ron’s personal work took a turn 
to more erotic images of men. His 
breakthrough exhibition of self-
portraits at Richard Anderson Fine Arts 
in NYC in 2000 was in many ways a 
precursor to his recently released book, 
The Box. Ron is currently an Associate 
Professor of Photography at Fashion 
Institute of Technology in NYC. He has 
a BFA from School of Visual Arts and 
an MFA from Long Island University. 
Ron still lives in Brooklyn, now with his 
husband Seth and their two smooth 
fox terriers, Ben and Zeb.

Vilela Valentin - Vilela has developed the 
drawing artistic tools deeply as a solid base 
for his artistic career since childhood, the 
emergence of the “Vilela Valentin” language 
appears well defined from 2012 with the “Ro-
man” picture, oil and gold leaf on wood. He 
was considered “Homosurrealist” by a critic 
of French art. Since that first moment he has 
maintained his artistic activity, as a designer, 
painter and illustrator.

Ross Spirou - Nature inspired, 
award winningand qualified 
photographer specialising in long 
exposure photography and artistic 
nudes. Exbibitions:2015-EXPOSED 
showcasing my photography in 
general  and as a result of winning 
the Men On Men Art exhibition/
c o m p e t i t i o n 2 0 1 7 - F O U R M S 
showcasing artistic nudes and as 
part of the Ballarat Foto Biennale 
and in collaboration with three other 
photographers.

Gianorso - I am a photographer, living 
in Rome, passionately obsessed by 
Classical Art which, somehow and 
somewhat, has influenced my vision 
and my attitude in taking portraits, 
naked or fully clothed, of men with 
generous curvy bodies. 

Ricardo Muniz - I am an English art-
ist and writer who has lived in the 
U.S. for a very long time. After com-
pleting an MFA in Studio Art I moved 
from San Diego to Key West where I 
freelanced for the Advocate, the Mi-
ami-Herald and other publications. 
Three years later I am in Indianapolis 
working on a short video and a se-
ries of photographs inspired by the 
images in this issue of Mascular. I 
am interested in participating in any 
group exhibitions that might be in 
the works. 

CJ Brume - CJ Brume is the explora-
tion of the male form by creative di-
rector and photographer Curt Janka. 



Richard Vyse – Internationally col-
lected artist Richard Vyse has shown 
in galleries in Manhattan and
Honolulu. He has studied at the 
School of VIsual Arts in Manhattan 
and taught at Pratt Institute in Brook-
lyn. His art has been featured in many 
international gay art and literary  
magazines. His art is in the the Leslie 
+ Lohman museum in Manhattan. For 
bio and published art - https://man-
artbyvyse.blogspot.com “ Capturing 
the moment and the mood of Man 
on a fantasy beach in line and  spon-
taneous brush strokes.”

Gian Paolo Bocchetti - I was born 
in the Italian  city named Turin on 
February 21 of a few decades ago 
... (for curious of historical dates in 
1962). After several multifaceted 
experiences he graduated at the 
faculty of Architecture of the 
Politecnico di Torino. For years he 
has played the role of the Assistant 
of the big  professor. Between 
students in tears, master classes 
and house projects for unconscious 
buyers; pass the years. Passionate 
travelers travel to explore countries 
and peoples of the 5 continents. The 
passion for photography was born 
to documenting with my eye people, 
spaces and architectures. “World 
theater in one click” becomes my 
photographic project.I am currently 
preparing a book on Berlin and a 
project called Bodouir.

CONTRIBUTORS

Paul Specht -  Paul Specht is a portrait, 
wedding and fine art photographer 
living in western Massachusetts. Paul 
Specht learned to take photographs 
and develop them in his Dad’s dark-
room growing up outside Boston 
Massachusetts. Paul works as a fine 
art portrait and wedding photogra-
pher in New England and across the 
country.  He currently lives in East-
hampton Massachusetts with his 
husband and pup Roxie.

Stephane Tobias -  Photography since 
my childhood days for me has been a 
way of playfully interacting with the 
world, in search of expression and a 
personal artistic view. The male nude 
over the last years has been the main 
focus of my work, and I keep adding to 
the experience as a model, photogra-
pher and digital editor. Living in Ber-
lin gives me the opportunity to meet 
other photographers, models and 
creatives and interacting with them I 
am happy to experiment with view of 
broadening my horizons. Digital photo 
art for me is a fascinating medium to 
playfully examine the relationship be-
tween the subject and the object. In 
my photo series I try to make a person-
al statement about the relationship 
between the individual and the world 
around, as I see it. 

Cor Windhouwer - Am a Dutch artist, 
first years made mostly abstract 
paintings but over the years changed 
more and more into ` figurative`, 
as ideas for my work i  use photo´s 
from men, landscapes and cows from 
Internet or magazines. I love to play 
with colors, use mostly oil pastels, ink 
and acrylic paint on paper.
also made 4 sculptures in bronze, two 
male figures, a cow and a portrait of a 
nun.

Daniel Decot - Some galleries & 
cultural centers showed my works; 
“Out of frame” (Mons), “Ink” (Belgium 
& France), “No title” (Saint-Ghislain) 
and “HomeLike men” (Belgium, 
France). Next stop: Miami / Florida 
to show my photos and continue my 
work with local tattooed people. In 
February 2018, MARS (Mons ARts de 
la Scène) give me carte blanche for 
next project “Boxing Days” (result of 
3 years following & shooting boxers 
in Belgium) mixing photos exhibition 
& demonstration of boxing (by 
Martinez Boxing Club). I also will work 
in a multimedia performance “Look at 
these pictures”, a literary wandering 
across the rooms of the museum, 
on the search of 4 controversial 
characters lost in “After the deluge” 
(David LaChapelle’ exhibition in 
Museum of Modern Art in Mons/
Belgium) proclaiming their ironic, 
political, iconoclast compared visions 
on eroticism in art.  Daniel Decot 
photos were recently published in the 
US gay mag “The Advocate”.

Mike Addams - I started @Over-
40NotDead to create body- and age-
positivity for all.  As a mid-40’s “bear”, 
judgment can be caustic, even from 
our own community. I defy that at-
titude and present me as I am to 
inspire myself and others. I’ve con-
nected with so many other men in a 
similar situation; feeling ‘invisible’ in 
their 40s, only visible for their per-
ceived flaws. It’s been truly remark-
able and inspiring to share their sto-
ries and journeys, and hear that my 
efforts are inspirational. It’s about 
respect, integrity, and acceptance.

Mile Smarro - Mike Smarro is a Fort 
Lauderdale, Florida based fashion 
photographer and artist. He prefers 
the beauty of backdrops set in na-
ture to capture the essence of his 
subjects. From Miami to LA, Mike 
believes that every shoot should be 
fun and that his subject is the star. 
Mike’s work has been featured in the 
New York Times, galleries abroad, 
and numerous fashion publications.
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LEATHER
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Issue No. 22 | Autumn 2017

The perfect shine of an officer’s boot. The seductive curve of a cowboy’s saddle. 
The sting of Daddy’s belt. The crinkle in the gloved finger wrapped around a lit cigar.  

Issue No. 22 of MASCULAR Magazine is finally going there. A whole edition 
dedicated to Leather. We crave your artistic exploration of all the sensations 
leather might arouse. Dark pleasure behind closed doors? Honored reverence 
for familial tradition? Vegan disgust? Leather evokes strong physical, emotional 
and sentimental reactions. The mere scent of a biker vest might send one mind 
reeling while the familiar fit of a catchers mitt could overwhelm another with 
memories. Leather straps bind a man while leather boots give someone else the 
confidence to defy expectations. Leather chaps protect and reveal a rider at the 
same time. We invite artists from around the world to use any medium to portray 
a connection to leather. 

Is it a timeless taboo that occupies your most private thoughts? Or is just an old-
fashioned bore? Do you prefer a scuffed, brown work boot or a shiny, black riding 
crop? Do you wear it as a badge of honor or as a mask? Show us your perception of 
leather and we’ll show you ours. 

If you are interested in contributing to Issue No. 22, please contact MASCULAR 
Magazine at: submissions@mascularmagazine.com

Deadline for submissions is February 6, 2018.
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Read about this stunning new book here

Signed Copies Available Now!
at ronamato.com
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MASCULAR is more than a magazine, it’s a creative movement inspired by men of character 
from around the world. We are thrilled to announce the launch of four new initiatives to help 

push the MASCULAR agenda across new media and outlets. 

Learn more about the movement at: 
thisismascular.com
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