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Celebrating masculine art and

the men who create it

Welcome to the RED issue of MASCULAR
Magazine. Whether or not red is your
favourite colour, there is no avoiding its
importance in all manner of our daily
experience and creative lives. So much
has been written about the colour
red and its emotional power. Perhaps
it's because red is the most human of
colours. Apart from eyes, green and blue
don't generally feature in the human
body. Yes, there are exceptions, some
gruesome, but red is pervasive. From
blood to muscle, from an early age, we
know that what’s inside of us, is red. We
also know that when we see the red
inside, it's generally in the context of
something dramatic.

So is that it? Is red simply the colour of
“drama”? Universally used as the colour
for danger and signage of a grave and
urgent nature. Red means STOP! As if
to suggest that if you don't, then we

are very likely to see the red inside you,
and we don’t want that, do we? Red is
the colour of revolution. Red changes
everything. It can’t just sit there. Much
is made of red flames, and fire being red.
I'm not entirely sure | buy that. For me,
fire is as much yellow, orange, white and
blue as it is red. And yet, that’s stuck -
ask a kid to draw fire, and that chubby
little hand reaches for the red crayon.
But is this fire the destructive kind, or
the warm and helpful kind? S‘mores or
Smokey the Bear? For many of us, the
most red we see in a given day is in the
brake lights of the car in front of us. They
flare as feet press pedals to slow.

Asakid, playing with Lego, | would spend
a great deal of time deciding which
colour combinations were my favourite.
Those were the days when the Lego box
had seven colours and maybe a dozen
different shapes — no “Star Wars Lego”

or “Harry Potter Lego”, just bricks, trees,
wheels, doors and windows. Basically
you were meant to build a house and
a car. Anyway, | liked building abstract
patterns with the bricks. Red with
white and red with black were the only
combinations that worked for me. You
may be wondering why I'm talking about
Lego, but for many of us, our experience
of colour and actively making choices
based on our colour preference, began
with our Lego sets. Red bricks, for me,
had to be used in a particular way.

Artists have been warned to use the
colour red sparingly in their works. “A
little red goes a long way”. A small dot
of it in a landscape of greys and browns
will bring it all together. Aline of red in a
sunset intensifies the effect. A red dress
on a woman speaks volumes about her
character and virtue. In a funny way, it’s
almost too obvious. Or maybe it carries



too much weight. The colour receptors
on many digital camera sensors are
arranged in a grid of one blue, one red
and two green. The reason being that
we are most receptive to the colour
green—or some such explanation. Green
makes us feel good, so the more green,
the more good. Imagine if instead they
had decided to put two red sensors, one
blue and one green. Would that make
our visual experience warmer, more
vibrant and intense? Can there be too
much red?

In this issue of MASCULAR Magazine,
we encounter red in a number of
manifestations. Some expected, and
others less so.Red fabric features heavily.
Carmelo Blasquez’s centurion tunics
and crests on their Galeae. That hit of
red gives these already stunning men
that extra hint of authority, danger and
power. In Le Drap Rouge, Beraceval’s
photos show a male form draped in, or
caressed by, a voluptuous red sheet. In
the images, the red shoot seems to have
its own purpose, its own ability to move
and interact with the body. It's almost
liquid. Paulo Pomkerner’s use of red in
Libido in Rubrum adds a heightened
sense of sensuality and energy. The red
sheet alternatively catches the light
and denotes the shadows, all in concert
with the bodies in the images, signalling
a carnal energy - heat. In “The Power
of Red”, Ross Spirou also uses a red
sheet, however, here it is ethereal and
light. It's a counterpoint to the serene
compositions and an exclamation.
Perhaps it's a manifestation of the
human spirit in its many guises, making
itself known.

Other artists chose to focus on red for
its visceral qualities. Men are bathed in
blood, letting the insides out. MYRKKY’s
“RED” portraits are bloody beautiful. As
the viewer, you are confronted with a
shocking image of a man drenched in
red. Would we be as shocked if the fluid
was another colour? This is red as horror!
But some of the models appear to revel
in it; to enjoy the state they are in. The
true horror may simply be that it doesn’t
look like the blood belongs to the model.
It looks like this blood, and there’s a lot
of it, comes from somewhere else, and
oh boy does that raise a lot of questions!
Who am | kidding — the disturbing bit
is that these guys covered in someone
else’s blood are fucking sexy as helll
Not that that’s the point of the images
— the works are too good for that. They
confront and force us to consider primal
urges and that delicious intersection
of masculinity, virility and the carnal
in its every sense. GOD Photography
and Jonathan Armour play with this
theme, the deliciously carnal, in their
series Ketchup. Their work adds another
sensory dimension, that of a sticky and
sweet mess. The models writhing in this
mess of sticky fluid engender a physical
sensation in the viewer. For some, it’s
about jumping in and writhing around
with them right there on the floor. For
others, it's about getting a hose and
washing away the sticky.

A number of our contributors chose
to clothe their models (or themselves)
in red. Harking back to the notion of
red insinuating something about the
wearer’s character, these works allow
the colour to be front and centre in the
“message” put forward by the work.

Jaap de Jonge’s figure is covered in red
lycra, to a greater or lesser degree, and
anonymised, thereby becoming a vector
for all manner of provocation. CHRHOF’s
“Wrestler” wears a red singlet. He’s
the one to watch, the one we want to
win... the hero. His red singlet signals
the role this athlete must play in the
drama that is to unfold. He’s meant to
win as he’s been signalled as the one
to watch. Robert Seigelman uses “A
Touch of Red” in his work as a signal as
well. Here he commits us to an act of
voyeurism, a stolen few moments as a
beautiful young man teases in his red
sweater and underpants. The red makes
it “hotter”—and emphasises the model’s
provocations.

We then explore the fetish of Red. Tom
Macmillen-Oakley and Cor Windhouwer
explore the fetishization of red headed
men, latterly all the rage. Red headed
men are meant to be irresistible (and
let's face it, they mostly are) with
their fiery pubic hair, translucent
skin and dangerously innocent looks.
Shibarigarraf use red rope to great
effect in their human sculptures.The red
ropes that bind imply pain and blood,
power and purpose. The skill involved is
underscored by the bold red of the ropes.

Rather than go on with the other many
and varied interpretations of RED seen
in the pages of this issue, I shall invite
you to go and explore for yourself. Many
thanks again to all of our contributors
whose generosity and time are what
make MASCULAR Magazine possible.

-Vincent Keith
February 2020



—1

THE JAMES MUSEUM OF WESTERN & WILDLIFE ART

A Program of ExhibitsUSA, a national division of Mid-America Arts Alliance
and The National Endowment for the Arts

Photograph by: Blake Little, Brian Cornell, Hayward, California, 1989

march 28 - june 28, 2020



P f

Ml !

OF MEN AND MICHELANGELO™ [e1: YN \BYE:SIV-
S i

§

o 4

Saggro Press



chris lopez studio

FORT LAUDERDALE

www.chrislopezstudio.com

a



3 //

' An installation of illustration and sound
by Charlie Hunter and Mike Wyeld
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It is aesthetically interesting with beautiful knots and techniques but it is
also about surrendering, total demobilization. It is never the intention to hurt
someone, but it is a challenge to explore the limits of a model and see if it
can be taken a step further. If that succeeds, and it is visible in the photo, a
bondage is really successful for us

We like to tie all kind of men. Everyone is different in physique, but also in
character or fascinations / fantasies. This keeps it exciting for us, every time it
is a challenge to make a bondage that fits exactly with the model and we try
to capture that in the photos.
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KETCHUP

G.0.D. PHOTOGRAPHY & JONATHAN ARMOUR

The initial idea for the session was to reflect on how my two mates  Soon we realised how scrummy and intoxicating the blood mixed
managed to knock each other out during a “domestic” fight over one  with sweat and body odour was, and then things started to get real
of them wanting to fuck around - lots of RED ingredients in there -  messy.

rage, anger, jealousy, love, hate.
G. O. D. Photography with a little help from Jonathan Armour at The

The camera on a timer and using the remote somehow freed us from  Armour Studio.
the usual cravings for control, and so getting messy on the floor, half

naked, the rich smell of our blood (tomato ketchup, Bisto, red wine

and strawberry sauce) started to stimulate our hunger.

You can see more of G.0.D.Photography’s work at god-photography.co.uk amd Jonathan Armour’s work at www.TheArmourStudio.com
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WRESTLER
CHRHOF

All pictures show wrestlers in red singlets. Most of the ideas are
pictures from the internet some are taken on my own at some gay
wrestling events. | personally like to wear those red singlets especially
on events like FC-Snax United, Berlin or Darlands, Antwerp.

The basic of the paintings are pictures from the web. Let’s say
the ,unknow man® | am sure that everybody, who looks at the
paintings, has the feeling as if he has already seen that particular
picture somewhere sometime on tumblr, flickr, instagram or else.
These pictures are icongrafic for the use of the flood of pictures we
consume every day to catch some sexualised ideas.

You can see more of CHRJOF’s work at www.chrhof.com

The style of those paintings is by intention unsharp and incorrect.
They are painted fast. The use of complemantary contrast in most of
the paintings is a little quotation of impressionist style. Also an art
periode where painters are in fight and play with photography.

Actually with the huge amount of those pictures in the social media,
this kind of photos are just used for a fast view and forgotten within
seconds .. i tried to bring this fastness into the paintings.
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MEN OBSCURED WITH RED

CARMINE SANTANIELLO

Collage is an integral part of my art and is usually the starting point for each work. Employing the traditional method
of cut and paste paper, | create new series of works. While incorporating elements of my own photographs of exterior
environments such as graffiti, street art and marred urban surfaces. These then go on to become varies types of finished
art on paper; Collages, Lithographs with or without Chine Colle, Monotypes, Unique Prints and Artist Books.

You can see more of Carmine’s work at carminesantaniello.com




w
™
Qo
=
<

<

Q
Q
<
Q
&
)
<
N
o
I
=

PREVIOUS PAGE:




HoMmBRE

86



OBSCURED PORTRAIT 1 (())7



THIS PAGE: OBSCURED PORTRAIT 2
88 NEXT PAGE: OBSCURED PORTRAIT 2 (DETAIL)



>
S




RoSE TATTOO

90



91






PREVIOUS PAGE: RED LIPS - RICHARD S | 1 0
THIS PAGE: RED LIPS - RICHARD S | 2 93



3

(L): RED LIPS - RICHARD S
94 (R): RED LiPS - RICHARD S | 4




RED LiPS - RICHARD S | 5




CHARD S | 16







Lips - Ian B-W







RED LiPs - AN B-W | 3




-lan B-W | 4




102 RED LiPs - ANDREW | 1



RED LiPs - ANDREW | 2 103



THE POWER OF RED

Ross SpirouU

| have been photographing men for a number of years now and when | have the opportunity to combine
landscape/nature photography with art nude photography then | grab that opportunity and | make the
most of it. Franklin ( also known as @the nudeyorker ) and | chatted for over a year before he visited
Melbourne and knowing that he loves to combine landscape photography with his self portraits then |
knew we would have a great time together and that we did. The photos were taken at the twelve Apostles/
Victoria and at first light and well before tourists were up. The colour red is a very powerful colour and is
often used in photoshoots and red fabric lives in my camera accessories bag and was perfect for that trip
and location for it stood out against the rocks and skyline and it was exactly what | was after.

You can see more of Ross’s work at www.ross-spirou.photography.com or on instagram.com/ross-spirou_photography2
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FLUSH

MICHAEL ROSEY (A.K.A. IRONROSE)

Sucking and biting leave a crimson hickey. A spent penis dons a ruby head
and shafr the color of coral. The passion between men turns cheeks and
lips to raspberry. It's the blood rising to the surface because of friction and
heat that makes the skin flush.

You can see more of Ironrose’s work at michaelrosey.c
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THE COLOR OF THE







In the beginning, in my photos there was only light and shadow:
white, black and an infinite range of grays. And it was beautiful ... but
something was missing. Years later, red appeared, first with subtlety,
and then with forcefulness. It was no accident ... the color red is part
of the collective and unconscious memory of our species ... our stunted
instincts still remember it ... it attracts us like a moth to a flame ... and
at the same time, it puts us on guard and prepares us for something
terrible ... When man went down to the caverns to create the first Gods,
the first magic arose from the color of blood. In my sensory memory
the reds and ochres of the mysterious animals painted on the walls of
the Altamira caves are alive ... but also that red was worn in the Ancient
World by the most powerful men around the Mediterranean ... or the
Crimson paper on which the last kings of the Nasrid Granada wrote.
Thus, in my subconscious, red is memory ... indomitable nature, it is fire,
it is blood, it is magic, it is eroticism and it is power. The most intense
reds dressed emperors in ancient times, were a symbol of the power of
ancient Rome and when it disappeared it was adopted by the Church ...

138

it was a striking color, but also very expensive, difficult to manufacture,

fascinating ... and sometimes toxic. The red in my photographs is power
and it is passion. It is desire and sex ... is power something else? Power is
red. Desire is red. It is the intensity life and the violence of death. The red
in my photos represents the color that gave birth to art in the caves, dark
and intimate places of knowledge, but also the one that illuminated
the renaissance covering the canvases with bright reds. Reds that were
fascinating, sometimes poisonous or so expensive, unattainable and
secret, such as those produced by the kermes or by the cochineal, so
new and desired (almost as much as gold) by the Spaniards who had
Just arrived in America and so old for the Aztecs ... In art, red dressed
saints and heroes, and in my mind, and also in that of the artists, both
are always represented lightly in clothes and, regardless of what the
painting or their faces tell us, their voluptuous bodies are muscled and
are more suggestive and desirable when the Red is close ... red has only
two rivals ... black ... and gold!
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SKIN DEEPER

SHANE ALLISON

Many of the works seen here are inspired from porn
magazines obviously, but also the beauty of men.
What lies within them as well as within us all.

You can see more of Shane’s work on Instagram at Shaneallison2400
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GINGERVITIS

Tom Macmillen-Oakley

For as long as | can remember, | have had a thing for Gingers. | love
everything about them: their hair, their freckles, their everything! I blame
my early exposure to Yukon Cornelius from “Rudolph the Red Nosed
Reindeer” for my fetish, as well as Don Most (Ralph Malph on “Happy
Days”). While camping at a gay campground a few summers back, | did
a head count and there were nine Gingers in our group around the fire.
A rowdy discussion started about what do you call a group of Gingers
and after much debate, we decided that the correct term was a “Snap”

of Gingers.

You can see more of Tom’s work at reddragonstudio.blogspot.com

It was also during this time that the word Gingervitis was introduced to my
lexicon as | was star struck with all the red hair, red beards, red chest hair,
and at one point, a showing of their fire crotches. A friend commented:

“O000, Tom’s Gingervitis is acting up!”

I was in heaven! | decided to see who in my friends would allow me to
photograph them and become intimate with their Gingerness. Ironically,
none of the assembled nine would agree, so two of my straight mates

volunteered and allowed me to zoom in on what makes them so special.
I am thankful for both Eric and Johnny for allowing me such intimate

access to their bodies.
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TRIBUTE TO LILLY

RICHARD J ROTHSTEIN

My relationship with red began with my grandmother. Lilly ran a brothel on the Lower East Side of New York from 1922 into the 1940s.
My grandfather was a client. Her husband who she married after | was born in 1948 was a client. My grandmother always wore the
brightest shades of red lipstick and that became a powerful visual for me at a very early age. Not only did it represent her profession, but
it came to represent the affection and very raunchy humor that characterized her personality as a grandmother. My muse and most
beloved model, Sergey has worked with me over the years to produce subtle and not-so-subtle tributes to Lilly. I'm very happy to share
with you a range of the work we’ve done in red. Our red work tells a story of passion, commerce, survival, love, affection and humor.
When you see red in my work, it’s always a nod and a tribute to my grandmother.

Model: Sergey

You can see more of Richard’s work at Instagram.com/rjri0036 and Sergey at Instagram.com/sergshepard
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REDDENED - ON SPANKING

ULLlI RICHTER & CHRISTOPHER STUDER-HARPER

Being held over a knee and spanked might be the oldest form
of punishment known to man. It certainly feels this way, given
it’s simplicity. In it’s purest form it requires nothing more then a
resolute grip and a firm hand.

Often it is one of the most memorable interactions one has with a
guardian, etched into our mind as a moment of lasting correction
when we were left to ponder our mistakes with a glowing rump.

(Historical accounts even seem to comment on the mnemonic
properties of a good spanking, such as young boys being taken to
the site of important border stones where they were thoroughly
spanked, so they would never forget the location for the rest of
their lives, in case the landmark would ever be tampered with.)

As such, there is a definite aspect of almost benevolent correction
and education to spanking that is lacking in more unforeseeable
punishments: it’s prolonged, all-encompassing ritual nature is a
testament to the perpetrators attention.

Erotic spanking, though close to that familiar gesture, is even less
aggressive. It retains the subtext of complete immediacy and
lasting effects, but expands on the utter dedication and attention
it demands from both parties, most of all because of its consensual
nature.

To borrow a line of reasoning from Foucault, spanking is of course
just one of many possible and strange ways to eroticize the body in
order to derive new pleasures from it. Instead of violent, it is playful,
experimental, a way to open up new sources of stimuli beyond
the explicitly sexual. These experiments allow us to desexualize
pleasure and look beyond the restrictively genital.

Traditionally, the pleasures of the flesh are seen as drinking, eating
and fucking. And this narrow concept does not only limit our ideas
about pleasure but also about our own body.

You can see more of Ulli’s work at www.kinkinprint.com and www.ullirichter.com

You can see more of Christopher’s work at www.instagram.com/hermeticwerewolf
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The reason why the buttocks have endured through time as the
foremost and favorite surface for correction as well as pleasure
seems clear: No part of the human anatomy offers us such a large,
unbroken canvas of muscle and fat as the gluteus maximus. Away
from any fragile vital organs, with all its bones tucked away neatly
beyond mounds of flesh well supplied with blood, encompassed by
soft skin, it is difficult to damage with blunt force.

If spanked correctly, no permanent injury arises while maximizing
the memorability of stimuli and pain. Not only that, but the
affected skin ends up even more sensitive and receptive to touch,
offering the opportunity for intense aftercare, strengthening the
emotional bond between the partners even further, all the while
simply trading one language of mindfulness for a different one.

Tochange the surface of abody means to influence its inner workings.

Because our perception can only rarely really push beyond being
skin deep, we rely on reading the surface as an indicator of what
lies beneath. And the pink, dark crimson, even deep purple of the
cheeks end up telling us of the great amount of energy and force
that has been exerted not only onto the buttocks, but indeed into
them, and ultimately through the body.

A tops affection and passion can therefore reverberate from their
hand through the body of the bottom, traveling through ass and
spine all the way up to dizzy the head and make the mind swim.

REDDENED | 7

Reddening the skin so it resembles more what is found beneath -
flushed with circulation, red like living muscle, vital, radiant. When
we do so much to cover ourselves in order to shape our identity,
wearing leather masks to become fierce beasts or don rubber in
order to turn into objects, we can discover another living, quivering,
mistakenly human self when bruised and flushed.

If we allow it, spanking gently erodes our barriers and defenses,
opening up our membranes and pores. It can reduce us to a weeping
state of senso-motoric immediacy, making our skin as well as our
personality permeable, letting impressions and emotions pouring
freely in and out.

So as the people in our life collide with our backsides, literally
whipping us in shape, if done with the right care, they will leave no
scars on our skin. But as a gloved hand slaps these mighty muscles,
it also thoroughly massages the mind, viscerally awakening deep
corners of our being, educating, caring, shaping. An intimate
spanking session governed by mutual trust can offer new
perspectives and give room to revisit and process old ones, where
tension and trauma can be expressed and reevaluated.

And while the biting sting and warm glow of the red cheeks will
fade without fail, the memories linger. We can emerge transformed,
ready to regenerate, waiting to be reddened again.
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REDS

Cor WINDHOUWER

Naast ander soort werk maak ik ook schilderen van manfiguren,
volwassen en stevig, gebruikmakend van afbeeldingen in tijdschriften
en van websites, zoals BMB, Yogabear en Mascular Studio, ook leerde
ik via Internet mijn pen&kunst-vriend Frederick Nunley kennen die
in Washington met een kunstenaars een manfiguren groep had, van
hem mocht ik foto’s en tekeningen gebruiken van hun modellen om
te bewerken, samen hebben we deel genomen aan Artomatic 2007 in
Washington om ‘onze * mannen te exposeren.

Omdat ik steeds meer medische problemen kreeg met mijn hand kon ik
steeds minder goed tekenen en schilderen zoals ik gewend was en moest
dus aanpassingen doen om toch te kunnen blijven werken, vandaar dat
het werk steeds minder figuratief, maar meer abstract is geworden.

De werken in dit magazine laten de geschiedenis zien van mijn werk
tussen 2002-2015

Among the work i make, i also paint male figures, mature and masculine,
used images from magazines and websites, such as BMB, Yogabear and
Mascular Studio, also met my pen&art-pal Frederick Nunley online,
whom had a group of artist in Wasghinton DC who made male figure
art, i could use his photo’s and sketches from their models to make my
art, together we participated at Artomatic 2007 at Washington to show
our’ men.

Cause i got more and more medical problems with use my hand, i could
less and less draw and paint as i used to and so needed to adjust my way
of make art, that’s why it became less figurative and more abstract over
the years.

The work in this magazine shows my history of work between
2002-2015.

You can see more of Cor’s work at www.windhouwer.com/ andon Flickr at www.flickr.com/photos/corwindhouwer/
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WE’RE RED

BLAKE YELAVICH

“Every body is a book of blood... Whenever we are opened, we're red.”
— Clive Barker

MUSCULAR Magazine declared a call for the February issue to be
“RED.” At Men Of Utah, we thought Valentines and hearts and rose
petals - and quickly dismissed those. Those thoughts drew up images
of store-front advertisements and corporate-created merchandizing.
We craved for something viciously more real, more human, more
INSIDE each one of us.

Blood is our lifestream. The demon inside each of us, while hard for us
to admit, drives our every move. We may claim we are vigilant to “the
Good,” those who are true to their lifestream will admit the presence
of the constant balance between doing “what is right” versus letting

You can see more of Blake’s work at www.menofutah.com

that demon, that inner lifestream of lust, or power, of craving win.

The demon is in our blood; if your blood is pumping, that demon is
flowing through you. A second “shameful” thought while someone
counts out our “cut” from a stack of a large sum of money... he’s
showing you he is there. That flush of pressure to your temples on
the drive home when another vehicle gets too close... he’s there. The
influx of blood to our zippers as an innocent figure casually passes
by... he’s standing up and shouting to be heard.

All of these are the demon. All of them have to be restrained. And
quite coincidentally, all of them show signs that we are still human,
in the form of turning us RED.
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Shibarigarraf —We are two experienced
riggers based in Sitges, Spain. During
the shibari-sessions we always take
pictures of our work to publish on our
website. We also organize shibari-
classes. For a good session, the input
of the model is just as important
as our experience as riggers. It is a
collaboration where we help the model
to push his limits and we try to surprise
ourselves every time and continue to
grow as riggers.

Blake Yelavich- Blake Yelavich is the
award-winning male physique pho-
tographer and owner of Men Of
Utah™, a collection of adult-intend-
ed publications featuring the actual
residents of rural Utah. His team of
men are seen representing clients
such as Sukrew, Meat, Walking Jack,
Pump!, Vicedman, Alexander Cobb,
Timoteo, and Cellblock 13 under-
wear. His two hardbound books
SUNDANCERS and BOUNTIFUL are
available at MenOfUtah.com. His
group of guys can be followed on
Instagram at @blake_yelavich and @
MenOfUtah

CONTRIBUTORS

Paulo Pomkerner -Artist by vocation
and photographer by insistence, Paulo
Pomkerner’s career in photography is
relatively short. Self-taught, he learned
to photograph when he bought his first
camera in 2013 and since then has been
photographing, in Curitiba in southern
Brazil, mainly flamenco dance shows
and male portraits. Since 2017, he has
been studying man’s relations with the
environment and what builds contem-
porary masculinity. He is currently devel-
oping a project that seeks to translate
into images the current crisis of male
identity that reverberates in the fragile
and toxic masculinity of heteronorma-
tive relationships.

Carmine Santaniello - Based in New
York, | have exhibited nationally and
internationally with work appearing
in  numerous  publications and
collections in the US and Europe.
Homosurrealism magazine and The
Art of Man magazine USA, Mascular
magazine UK, Boner magazine
Germany, Character magazine France,
Noisy Rain and Spunk magazines to
name a few. My art is in the private
collection of Charles Leslie as well as
the permanent collection of the Leslie
Lohman Museum of Art, New York City.
In addition, | show with Mooi-Man
Male Art Gallery, The Netherlands, the
Affordable Art Fair Amsterdam, loco
Studio Gallery, Barcelona, Spain and
the ChimMaya Art Gallery, Los Angeles,

)

I

G O D Photography - | work in and
around four disciplines : photography,
film-making, painting and music.
Recent  photographic  exhibitions

include The Louvre Paris 2015, the
Croatian Embassy in London 2016,
Ode To Life Festival Montenegro
2017, Conway Hall, London 2018, Split,
Croatia 2018 and Koprivnice, Croatia
2019. Commissioned live stage
projection film and video by bands
as diverse as Danse Society, Sex Gang
Children, Primitive Race, Hands Of
Industry and KNIVES, as well as CD
cover artwork for Andi Sex Gang,
Massive Ego and Wormhead amongst
others. | have performed with the

artists such as Jimmy Somerville,
Madonna, Cliff Richard, Banderas,
Horse, Then Jerico.

Ross Spirou - | started in photography
some 36 years ago and 15 years ago, |
went to school and studied photog-
raphy and some ten or so years ago,
| started photographing men and so
far, I've had three exhibitions and have
been published a number of times.

- An italian
guy. Information and automation
engineering student. My interest in
photography started when | was 19,
during my ex daddybear relationship,
in Apulia. Moved to Ancona for my
studies, I've met two amazing boys.
They are my best friends now. One of
them studies photography and video,
the other is a fantastic entreprenuer of
art and cultural contamination.They've
changed my mind. Now, 'm juggling
street photograpy and “carpe diem”,
and recently | started to immortalize
the beauty and the masculinity of the
men I'm finding on my way. At this very
moment, 'm in Erasmus in Barcelona.

Claudio Tomaiuolo

CHRHOF - (Christian Hoffmeister),
born 1964 in (West) Germany near
Cologne, living in Cologne, Germany.
Studied economics and work in a
management directors position in a
family business. | lived and studied
temporaryly in  Switzerland, USA,
Spain and France. Concerning Art it is
part of the more private side of my life.
My focus is Painting and Photography.
I had some Exhibitions in Gay Bars in
Cologne.

Jaap de Jonge - (1949) Studied
Dutch Language and Literature
at the Rijksuniversiteit Groningen
(Netherlands). Autodidact
photographer. Since 2005, active in
the field of art photography. Resides
and works in Assen, a little town in the
North of the Netherlands.

Bearceval - Born near the Pyrénées,
and now living and working in
south Saintonge, not too far from
Bordeaux. Studied history and art
history. Interested in writing, drawing
(especially with red chalk and pastel),
painting and photography.



Adrian Jones —Thirty Plus years’ expe-
rience as a working commercial artist
and fine arts photographer in New
York City. Work includes editorial proj-
ects with a number of magazines and
model agencies. Led Solo and Group
gallery shows in the US, Europe and
Australia with images published in
Books and Magazine.

Aleksei Dem - Nude model, author
of several books. There is a soul in the
Nude, so this ambiguous genre of
photography is chosen. Nude photos-
candid, honest photos. Man is what he
really is. Shooting Nudes gives you the
opportunity to fully open up. I enjoy
the process. Don’t be shy. Nudity is an
integral part of life.

Carmelo Blazquez - | am an

Andalusian who was born in
Barcelona (Spain) in 1976. | studied
photography at the IDEP School of
Image and Design, in Barcelona. For
me it has never been a profession,
it has always been an art. | have a
degree in Social Work and The work

CONTRIBUTORS

that pays my bills, for 20 years, is
linked to helping people at risk
within an international NGO. | am
fascinated by history in general, that
of the ancient world in particular,
and lam an art lover: mainly painting
and sculpture and | believe that
contemporary and classical dance are
the most beautiful ephemeral art. On
January 31, | married the man with
whom | have been sharing life for 17
years. | have three cats: Tokyo, Owl
and Olaf

Rubén Gerardo Alfaro Moreno - a
Mexican-British special  effects
designer and photographer born in
Zamora, México. Rubén began his
film career focusing on sfx make-up,
lighting and set design in several
films. He then moved to the post-
production side of the film industry
until the present day. While pursuing
a career in film, Rubén discovered a
passion for photography. In 2005, he
created “MYRKKY PHOTOGRAPHY”. As
a huge fan of horror films, he decided
to combine his experience in sfx,
lighting, set design and photography,
and started creating  horror
photography. Rubén’s work has been
displayed extensively around USA,
México & UK. In 2017, he published
his first photography book titled
“RED”, followed by his second book,
“MYRKKY1”, published in 2019.

RichardJRothstein - RichardJRothstein

uses the medium of photography
to express and communicate the
emotions and confidence of being
out and normal; defining normal as
who he is as a whole human being,

not in terms of how he and his work
might be defined by others as normal.
His work has been shown in galleries
and museums in New York, Portland,
Berlin, and The Haag. Publications
include The Advocate, The New York
Times, Zoom Hommes and a range of
print and online magazines featuring
homoerotic photography. He has also
enjoyed commercial success with his
New York City landscapes which grace
the walls of corporate headquarters
and calendars.

Christopher Studer-Harper - (1980) A
Swiss artist working predominantly
with installative and performative
practices. Originally educated as a
developmental psychologist, he now
prefers to explore themes such as
sexuality, intimacy and vulnerability
through  finely crafted objects,
performances and text. He shows his
work in Berlin, London, Amsterdam
and Paris.

Ulli Richter - Ulli Richter is one of the

leading documentarians of the gay
BDSM-scene and a gifted photographer
of natural portrait and architecture. His
work is known for its often intuitive-
dramatic lighting and encompasses a
wide array of emotions, ranging from
unsettling stillness to utter madness. In
recent years, Ulli has developed a style
of documenting and portraying BDSM-
play that echoes Baroque painting. In
contemporary art photography he is
bridging the tension between careful
scene setting and lighting and capturing
the free emotions and wild actions so
characteristic of BDSM-play.

Jonathan Armour - Jonathan Ar-
mour’s practice is a trans-media en-
quiry into the body and the skin. It is
a practice that involves probing the
interfaces at which the body con-
nects with the world. Its method
revolves around instinctive explora-
tion and scientific experimentation.
The projects are driven by interac-
tion and collaboration with others,
jointly questioning aspects of our
multiple selves, and progressing
through stages are built on our
shared sense of otherness..

Shane Allison - Shane Allison has
had collages appear in Noisy Rain,
Unlikely Stories, The Southeast Review
and most recently, Gay Death Trance.
His most recent collection of poetry,
Live Nude Guys is out from Gimmick
Press. His new collection Sweet Sweat
is forthcoming this fall. He is at work
on publishing a book of poems and
collages.

Jean-Christophe Huet - In search of
beauty and spirituality around the
world.
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Bill Pusztai — Bill lives and works in
beautiful Vancouver, BC, Canada; visit
his portfolio at billpusztai.com. He has
too many plants in the windowsills and
on the deck at his studio, and is also a
member of Strathcona Community
Garden inVancouver.He has never seen
the Sacred Chalice of Rixx nor has he
handled the Sacred Rings of Betazed,
but ... maybe someday.

Rick Catro - Rick Castro- Los Angeles
photographer known for his work
focusing on fetish and desire. Castro
became a freelance photographer in
1987 working for the Advocate and
the original Drummer Magazine. Over
the years Rick presented numerous
exhibitions including NYC, Chicago,
San Francisco, Seattle, Detroit, Paris,
Tokyo, London, Berlin, Frankfurt,
Melbourne, Amsterdam and Milano.
Rick Castro has photographed~
producer Alan Poul, porn star Peter
Berlin, Writer Gore Vidal, director
Kenneth Anger, musician Alice Bag,
model Tony Ward, actor Guillermo
Diaz, performance artist Ron Athey,
Tom of Finland Foundation president
Durk Dehner and the 14th Dalai Lama.

Michael Rosey aka IronRose - After
working as a jewelry designer for
20 years, a catastrophic call left me
paralyzed with limited use of my
hands and arms. With the help of
splints, Velcro and the love of my
friends, | am able to create again. |
studied nude drawing as a teenager,
dabbled in fashion illustration,
studied graphics as an undergrad and
obtained an MA in Art Education. |
have travelled extensively and seen
too many of the world’s museums.
All of this influences my work. Forever,
I will be grateful to Mascular for
discovering and challenging me.

Cor Windhouwer - Am a Dutch artist,
first years made mostly abstract
paintings but over the years changed
more and more into * figurative’, as
ideas for my work i use photo’s from
men, cyclists, landscapes and cows
from Internet or magazines. love to
play with colors, use mostly oil pastels,
ink and acrylic paint on paper. also
made 4 sculptures in bronze, two male
figures, a cow and a portrait of a nun.

Tom Macmillen-Oakley - |am an artist,
a Professor, a Dad and Husband living
in Michigan.lam currently the Chair of
the Liberal Arts Pathway Department
as well as the Lead Faculty for the
Studio Art Department at Jackson
College in Jackson, MI. In 2004 | was
named the Michigan Art Education
Association’s Higher Education Art
Teacher of the year. | am a working
artist and consider my primary craft
the ability to teach art and make it
relevant to my students. My work has
been shown all over the Great Lakes
region as well as on digital platforms.
My husband and | have two children,
as well as a Maine Coon cat, a St.
Bernard, a Bearded Dragon and a fish.

Robert Siegelman — Robert Siegelman
works  primarily  in  drawing,
photography and artists books. He
teaches at Tufts University in Boston,
and works with artists privately. His
work is in many collections including
the Boston Public Library, Harvard, MIT,
The Leslie + Lohman Museum of Gay
and Lesbian Art in New York City, The
Leather Achives in Chicago, and the
Museum of Fine Arts in Boston. Notable
exhibits include shows at the Leslie +
Lohman Museum of Gay and Lesbian
Art,and “untitled male id”at the Angus-
Hughes Gallery in London. In 2017 his
drawing installation, “Do You Worry
a Lot” was exhibited at the Winfisky
Gallery,Salem State University.In 2018 a
one-person photography exhibit, titled
“In the Flesh” was held at HallSpace in
Boston MA.
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MASCULAR

MAGAZINE
Issue No. 29 | Winter 2020

You walk past a window that’s open, your turn and look in - what do you see? A door opens, do you walk
through? Someone tries to show you a new perspective, are you receptive? Issue No. 29 of MASCULAR
Magazine is dedicated to OPEN. Being open is a state of mind and a physical state of being. Can art be open?
Some say that to do your best art, you need to be open. Is that true?

The word “open” has universally positive connotations. To be open is good, while to be closed - not so much.
We talk of open minds, open doors, open hearts and open landscapes. The term speaks to potential. Openness
is a great character quality. But is it really tangible? We speak of it, but do we practice it? Open doors still
have locks on them, after all. Being open to suggestion implies gullibility - and we know where than can lead.

An open bottle of wine on a table; an open door leading to a beautiful garden, an open field with miles of
seclusion. Being open to new ideas and experiences in the bedroom or in a dungeon. An open orifice invites.
You can fill things that are open, you can close them, you can look through them and you can experience
them. An open mic gives you the chance to showcase your talent. An open goal lets you score. Achievements
in all forms come to those who react or engage with open opportunities.

MASCULAR Magazine is now open to your creativity, ideas and creations. We are looking for creatives from all
over the world to submit works that open our eyes to new ideas and experiences. Open your box of treasures
and share your favorite gems. Our’s is an open house, ready for all visitors, so please come in...

If you are interested in contributing to Issue No. 29, please download and complete the Submissions Form
which is available from the Submissions page on our website: www.mascularstudio.com, or for more
information, feel free to contact MASCULAR Magazine at: submissions@mascularmagazine.com

Deadline for submissions is April 27, 2020.
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